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..an improved tremolo CASTLELIGHT 


to suit each organist's style! A fluorescent lamp for all makes of Pipe and 2 gg Nan gro 


Reflects light on music as well as the stop controls. 
top to be closed without removing the light. Write for free 
booklet giving us the name of your organ. 


MURLIN MANUFACTURING CO. — Quakertown, Pa. 








The CHARLES W. McMANIS Company 
Organ Wri tors 


KANSAS CITY 4, KANSAS 











Church Organ Company 


ORGAN BUILDERS 
MAINTENANCE REBUILDING REPAIRS 


. . e 
th e Wicks all-el ectric Specializing in Pipe Organ Service in the Eastern States 


18 Walton Street Telephone 
TWENTIETH CENTURY TREMOLO Nixon, Nd KI mor 5-415 


priced from $ 
66°72 {CLAIRE COCI 


Quality features and advanced operating characteristics to Studio of Organ 


assure the organist an effective tremolo: Courses in Church Literature and private instruction in 
+ adaptable to any type of organ. mt gh pp ngs —Dalcroze School of Music 
e designed to operate on any type of reser- Accredited Teacher—School of Sacred Music 
voir regardless of air pressure .. . for Union Seminary 
small, medium or large reservoirs. 175 West 72nd Street, New York 23, N. Y. 
has intensity control, speed control... TRafalgar 4-0422 
gives even beat. 











no critical adjustment, no wasting of air 
to effect tremolo... quiet operation. 


easy installation ... mounts on reservoir Pipe Organ 
with four screws. 


Exclusive with Wicks, patent pending! PARTS AND SUPPLIES 
& 


y WA FILL OUT For repairing, modernizing and 
1c 4 AND MAIL enlarging pipe organs 
: COUPON TODAY ! 
PIPE ORGANS 


nighiane, tinete ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 


-- Wad Coupon “Voday se Yo Obligation Member of the Associated Organbuilders of America 


| Wicks Organ Company « Dept. 10 

| Highland, Illinois 
Please give me more information on the 
Wicks Twentieth Century Tremolo 


(If for your church, please fill in:) 
Our reservoir dimensions are 
Pressure in reservoir is 
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Church (or Business) 
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HAUPTWERK 
Gemshorn 16 
Prinzipal 8 
Holzgedackt 8 
Gemshorn 8 
Oktave 4 
Rohrfléte 4 
Quinte 2 2/3 
Super Oktave 2 
Mixtur IV-V]I 
Scharf III-V 
Fagott 16 
Trompette 

Harmonique 8 
Clairon 
Harmonique 4 


POSITIV 
Quintade 16 
Spitzfléte 8 
Kupfer Bordun 8 
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Koppelgedackt 4 
Rohr Nasat 2 2/3 
Blockfléte 2 
Terz | 3/5 
Lieblich Prinzipal | 
Zimba! VI 
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Zimbalstern 
Tr mpette 


Harmoniaue 8 


Haupt.) 


AN ORGAN FOR 
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RECIT | 
Contre Flite 16 
Viole Pompose 8 
Viole Céleste 8 
Flite & Cheminée 8 
Flite Octaviante 4 
Nazard 2 2/3 
Octavin 2 
Tierce | 3/5 
Plein Jeu IV 
Cromorne 8 
Chalumeau & Cheminée 
Tremblant 
Récit 4 
Récit Unison Off 
Récit 16 
Ventil 


RECIT II 
Principal Conique 8 
Fldte Douce 8 
Flite Céleste 8 
Préstant 4 
Doublette 2 
Cymbale IV 
Bombarde 16 
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Clairon 4 
Tremblant 


AEOLIAN-SKINNER ORGAN COMPANY 





Lawrence, Kansas 





Plymouth 


Congregational Church 
Wichita, Kansas 





JULY 1959 


Ce CWe!eS TRA 


Réci 
Ré 
Réci 
Ven 


PEDAL 


Contre Bourdon 32 (F) 
Contre Bourdon 32 (P) 
Kontra Bass 16 

Bourdon 16 
Gemshorn 16 (Hauptwerk) 
Quintade 16 | Positiv) 
Contre Flite 16 (Récit |) 
Principal 8 
Bourdon 8 

Fldte & Cheminée 8 
Choral Bass 4 
Hohlflote 4 

Flate & Cheminée 4 (Récit 
Fife 2 
Mixtur IV 
Acuta III 

Kontra Posaune 32 
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Bombarde !6 (Récit II) 
Faqott 16 (Hauptwerk) 
Trompete 8 
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Harble Collegiate Choir Series 
FOR MIXED VOICES 
BY 
CHARLES RAYMOND CRONHAM 


Angels Holy, High and Lowly 
God of our Fathers 

O Morning Star 

Give to the Winds Thy Fears 


(Sample copies on request) 


J. Fischer & Bro. 


Harristown Road 


Glen Rock, N. J. 








ARCHITECTS: 
Harold Spitznagel & Associates 
Sioux Falls 


FIRST PRESBYTERIAN cuHurcH 


SIOUX FALLS, S. D. 





An example of 


GOOD ORGAN PLACEMENT 
ACOUSTICALLY IDEAL in its relation to the 
building. 


Offering 
COMPLETE CONTROL for organist, of choir & 


organ. 


RESULTING FROM early and consistent coopera- 


tion between architect and organ builder. 


ANOTHER OUTSTANDING INSTRUMENT. 
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William H. Barnes 
Whee, Dro. 


Organ Architect 


Recitals 


Author of 
‘Contemporary American Organ’ 
(Six Editions) 


8111 North St. Louis Avenue 
Skokie, Illinois 








Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


New York City 
Telephone: SEdgwick 3-5628 


2899 Valentine Avenue 


EMERGENCY SERVICE 
Yearly Contracts 


Overhauling and Repairs 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


“An Organ Properly Maintained 
Means Better Music” 








CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


? 
Spe ia [ei ng 


Church Organ 
Rebuilding 


OVER 30 YEARS EXPERIENCE 
44 Spring Street, Princeton, N. J. 
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You, the Reader 


TAO: 

Some years ago Mr. Lawrence I. Phelps 
wrote a lengthy article in TAO about some 
experiments he was carrying out with low 
pressure-slide chest construction at the Mother 
Church of Christ, Scientist, in Boston As I 
recall he concluded that this type of organ 
(a straight design irrespective of the par- 
ticular action) seemed superior in the mat- 
ters of resonance, projection of tone, and 
speech promptness especially in_ basses. 

In considering the artistic advantages, I 
do feel that the Baldwin electronic would 
constitute an analogy on which each reader 
could weigh the merits of the trackers and 
decide for himself; for, with the exception 
of Barbara J. Owen's “contact point’ of 
speech, slowly depressing a key on_ the 
Baldwin does yield aural effects which are 
very closely identical with those of the 
touch of an older tracker with better than 
about three inches of wind pressure. (Note 
I say nothing of chiff. Through experiment- 
ing with pipes and pressures I have con- 
cluded that chiffing does not depend upon 
nicking, wind pressure, or action. Therefore 
chiff is a matter of taste and need not enter 
in our discussion on speech.) 

The three effects I hear on both Baldwin 
and tracker when depressing a key very 
slowly are (1) the pipe speaks, upper 
partials entering first. (2) Then more and 
more fundamental is heard until the pipe 
speaks its true tone. (3) Lastly the volume 
increases slightly as full pressure is reached 

The reader will at once realize that 
effects (2) and (3) above are almost missing 
on the modern polyphonic instruments. These 
low pressure pipes with long transients 
either speak or they don't. But it will be 
generally agreed upon that here chiff time 
can be varied and a consistent lighter-than- 
normal touch (or not pulling the slider all 
the way) will provide more upper partials 
in the spoken tone, literally changing the 
character of the steps as one plays 

I feel that heze we have the crux of the 
artistic view Certainly, most of us would 
have to hear Helmut Walcha for a month 
of Sundays to eventually be able to pick out 
his ‘variational touch meanings.” But why 
deny the artist the ability to express him- 
self touchwise just so we can duplex 8’ 
Gedeckt to the Pedal? Remember, when 
we have spent five to thirty years learning 
to play the various types of music and 
organs, we cannot very well condemn any- 
thing until we have practiced with it enough 
to manipulate such tonal variations as we 
play 

Still making use of the agogic (duration) 
accent, most toccatas can gain real artistic 
variations by un--accenting, as it were, certain 
notes in the pattern with a lighter touch 
The reader may demonstrate to himself at 

Baldwin: Try the toccata from Widor’s 
Symphony V and un-accent the 4th, Sth, 
and 6th notes in each pattern 

At this point I shall be happy to con- 
cede to any church musician who calls him 
self an organist and does not welcome this 
added flexibility of a variable action. To 
summarize, tracker generally provides: (1) 
Better resonance and tone projection. (2) 
Touch can vary both transients and timbre 
(3) The organ takes less space (See Blanton, 
The Organ in Church De 12n, pp 438 and 
440). (4) More flexible itop control. ($$$ 
to anyone who can tell me how to play 
properly measures 91-97 and 115-117 in 
Ryder's The Thunderstorm, Opus 108, on an 
electro pneumatic action!) 

From this it would appear that the only 
advantage of electric action consists in the 
use of electricity, save in instances where a 


long haul to the loft or optimum console- 
pipe placement demands it. (See Blanton, pp. 
25, 56, 70, 71, 117, 435, and also plates 
106, 409, 412, 423, 426, 431, 436, 440, 
450, and 453; and also Barnes The Con- 
temporary American Organ, pp. 16, 68, and 

3 

) 

These occasions pretty much demand an 
electric action in some form, but why not 
an Electromechanical action as Mr. Pigott 
mentioned in the February issue, that would 
operate like a mechanical and run electric- 
ally ? 

Are our organ builders so blind as not 
to see the classic trend to mechanical action 
in Europe, or so stupid as to be unable to 
give America the modern action it needs? 
What has the AOB been doing? All they 
need to do is put shaded pole (1/2 copper) 
magnets under their Direct Electric pallets 
and powerstat key switches in and they would 
have a screamingly successful compromise 
action superior to those we have, and ac- 
ceptable by all organists. 

Why should we organists who demand an 
artistic action submit to the non-artists whose 
playing might improve it they had such, or 
to the dollar-minded church goer? What 
does God care about dollars anyway? Or 
maybe a new action would be nominal in 
cost after all. 

Why should the organ industry continue 
to disgrace our shrines with electronics 
costing as much as organs, with gadgetry, 
with non-blending ensembles, with display 
pipes of false length, with cloth grilles over 
chambers, and all the other deceits which 
have made the insides of the majority of 
our churches no more than bald lies? I 
say it is time for someone to get in gear 
producing an organ which is as_ intimate 
as possible, speaks as naturally as possible, 
has as good a sound (ensemble, if you 
please) as possible, and has a modern action 
entirely acceptable to advocates of both types 
of actions. Not a pure classic, mind you, 
but let us at least build an instrument which 
we can honestly say is worthy of being 
dedicated Soli Deo Gloria. 

Charles Riedel 
St. Olaf College 
Northfield, Minn. 


® While TAO has absolutely no intention 
of inviting another onslaught of letters 
on the tracker-versus-electro topic, it 
was thought certain points in the letter 
above might stir some to replies on 
specific points and accusations made. 
As usual TAO holds no brief for any 
side, merely opens these columns as a 
forum for readers. The Editor 
TAO 
In reading an article on our (as a people) 
love of euphemism, I was greatly amused by 
cur use of landscape artist for gardener, 
maintenance man for janitor, tonsorial artist 
for barber, and many more just as foolish. 
It made me think of our supplanting the 
good old “unaccompanied” by the one now 
used by many ambitious directors, “a cap- 
pella.” Will some one of them tell us the 
real meaning of that phrase, and its deriva- 
tion? 
William A. Goldsworthy 
Santa Barbara, Calif 
m It is TAO policy to have Dr. Walter, its 
choral music reviewer, label music as ‘‘ac- 
companied" or “unaccompanied. It is also 
TAO belief that "a cappella music may be 
accompanied. TAO joins with Mr. Golds- 
worthy's invitation for response to all this. 


The Editor 
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ANTIQUE PIPE ORGANS 


by 
SNETZLER 
GREEN 
LINCOLN 


and other noted Georgian Organ 
Builders occasionally available. 


All carefully restored by the 
internationally recognized spe- 
cialists. 


N. P. MANDER LTD. 
St. Peter's Organ Works 
London, E.2 


Shoreditch 4747 











Seventh Annual 
Liturgical Music 
Workshop 


JEAN LANGLAIS 


August 16-29, 1959 


Inquire: 


Music Department 
Boys Town, Nebraska 








Tellers Organ, 
Cathedral 
of SS. Peter 
= and Paul, 
Philadelphia, 
» Penna. 


...and alias =a o 


installation powered by a 


SPENCER ORGOBLO’ |: 


Consistently the choice of leading organ builders and rebuilding 
specialists, a SPENCER Orgoblo assures the dependable air delivery 
so necessary to proper organ performance. 


Rugged, all steel construction... 


all electric operation . . . simple 


design that reduces wear...absence of surging or mechanical 
noises—these are reasons why the Spencer Orgoblo has been pre- 


ferred for over 50 years. 


Request 


escriptiv The 

— ed 3 [ Ol I OY 

eanue a TURBINE COMPANY 
HARTFORD 6, CONNECTICUT 
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ARCHITECTS 
BUILDERS 


ORGAN COMPANY, 


WASHINGTON, NEW JERSEY 











Newsnotes 


NOTICE—Information in this column is pro- 
cessed for publication in the order in which 
it is received. It appears in the first issue 
in which there is space available. Allow at 
least SIX weeks when sending in news items 
announcing events in advance. 


Lutheran Society for Worship, Music 
and the Arts h« ond annual con- 
June 10-12 at Wittenberg Col 
ri | nio, and centered 

‘Response—in wort 

e arts.” Keynoting 
Joseph Sittler, of Fed 
Seminary, 

- he Post 
blem of 
ot Respons¢ 

a journal, “Re 
nuiny 


Id its sec 


erence 


whose tw 
Modern 


Response, 


series Of pam 
bring young pro 


arts to the 


creative 

I s of observation and 

heen announced by the Insti- 
Internati onal Education. With 
rd Foundation grant, s!x 

in the 
ting, dance, design 
iwpture and 
country 


tute of 
tune artists 


theatre 
each year un 
if year program 

| Fourth Annual Conference on 

Church Music, sponsored by the Board 

of Christian Education of the Presby- 

terian Church, U. S, will be held at 

M tr u 30-Aug. 5. Direc 

ft col re Dr. and Mrs 

over 400 mu 

states and 7 

; t1 ie Fort Worth 

Chapter AGO nt AO a copy of 

esolution voted urgi the inclusion 

f ar ul the projected National 

Cultural Center Washington, D.( 

Schulmerich Carillons, Inc. “se an 

‘ selection ot “Carillo 

Americana” bells by Georgia State Col- 
lege for Women, Milledgeville, Ga 

Britt 4 s “Noye’s Fludde” was 

9 in St. many Church, 

ar! S. Fudge, Jr., mus! 

bane and 
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‘ 1 June S an 
Elizabeth, N. J., 
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To get ahead in music 
While practicing at home 
The teacher tells his student 
To use a metronome.* 


The Electric 
, ; Metronome 
pant i 


course} 


*HOW? Get book, METRONOME 
TECHNIQUES, $1.00 


For $1 book, or information, write 
FRANZ MFG. CO., INC. 


54 Wallace Street 
New Haven, Conn. 








Personals 


Myron ar pe er organist-choirmas 
ter of the athedral of St. John the 
Evangelist, Sottiene Wash., on Roga- 
tion Sunday, May 3, at Evensong pre- 
sented a setting of Psalm III by Mar- 
tini about which he wrote: “The manu- 
script from which parts were prepared 
does not, as far as we can learn, have a 
place in any of the Martini catalogues. It 
is for that and other quite a 
musicological discovery 

‘The mus‘c was well 
formed the closing event of the 
meeting of Northwestern Chapter of the 
American Musicological Society.” 

William H. Schutt, who is completing 
his 20th vear as Minister of Music of 
Grace Covenant Presbyterian Church 
Richmond, Va., directed the chancel 
hoir in Honegger’s “King David” May 
10. The choir was assisted by soloists, 
piano, harp, percussion, and the church 
pastor, who was narrator. . .Theodore N. 
Marier, conductor of the Cecilia Society, 
has been appointed a lecturer in church 
music and associate in organ, 
effective in September, at Boston U.’ 
School of Fine and Applied Arts 

Richard M. Peek’s recent reciti us have 
been a program of music for organ and 
strings, Shandon Presbyterian Charch, 
Columbia, S. C., Apr. 15; Covenant 
hurch, Charlotte, N. ¢ 
Fj Baptist Church, Canton, 
\ >; al ida hat psichord recital, 
ollege Hartsville, S. C., May 
. A. Elbert Adams, Southeastern 
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| hairman, AGQ, sent TAO 


reasons 


received and 
Spring 
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teaching 


Presbyterian ( 
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Lockmiller Organ Co. 








PIPE ORGANS INC. 


West Coast Rep. for Schantz Pipe Organs 


2124 W. Jefferson Blvd., Los Angeles 18 
REpublic 2-0111 








HUGH PORTER 


School of Sacred Music 


UNION THEOLOGICAL SEMINARY 


New York 








copies of letters sent to all members of 
the Board of Trustees of the proposed 
National Cultural Center in W ashington, 
D. C. urging their inclusion of an organ 
in this building. TAO hopes all AGO 
offic‘als will follows suit. 

Richard Ellsasser played a_ recital 
for the Midwestern Regional Conven- 
tion, AGO, also appeared in New York 
City introducing the Conn Classic Or- 
gan at the Annual Trade Show of The 
National Music Merchants  Associa- 
tion. . .Virgil Fox will play the 1959 
ummer series of recitals at the Ham- 
mond Museum, Gloucester, Mass., on 
July 14, 21, 28 and Aug. 4. Tickets can 
be secured for single recitals or for the 
series. Music of Bach, Franck, Reubke 
and Jongen will be featured. 

Vernon de Tar, organist and 
master of Church of the Ascension, New 
York City, received from Syracuse Uni- 
versity, his alma mater, its highest 
2lumni honor, the Arents Pio- 
neer Medal for “excellence in sacred 
music.” Dr. de Tar is also head of 
the organ department at the Juilliard 
School of Music; instructor in organ at 
U nion Theological Seminary School of 
Sacred ic; a member of the Episco- 
pal Church's Joint Commission on Music 
oe the Commission on Music of the 
National Counc:!] of Churches; and a 
Fellow of the American Guild of Or- 
vanists. 

Robert Noehren, while in Europe will 
recitals and broadcasts, in- 
Danish Radio, 


choir- 


George 


play. several 
1g appearances for 
in London, and the Royal Festival 
London, Sept. 20. Before leav- 
will play a recital July 19 at 
Western Washington College of Educa- 
tion -Marilyn Mason, will play two 
New York recitals this summer: July 21 
at Riverside Church, and Aug. 2 at the 
thedral of St. John the Divine. She 
will play a recital at Indiana University, 
Bloomington, July 26. 

Mrs. Milton Pflaum, 1933 graduate of 
Oberlin Conservatory of Music, has just 
celebrated her 25th anniversary as organ- 
ist of the Congregational Church of 
Delevan, Wis. Walter Baker, former- 
ly organist of the Church of the Holy 
Trinity, New York, concluded his work 
on the musical staff of the New York 
City Center Opera Company during its 
spring will be conduc- 
tor for the Dayton Festival, 
Dayton, O. June 30 to 


associate 
Theatre 
Aug. 24 


season, 








Build your own 
ELECTRONIC 
ORGAN 


New organ  builder’s 

manual gives you the facts! 

Profusely illustrated, 123 page manual gives 

compiete specifications, prices, and parts lists 

for hi-fidelity 2, 3 or 4 manual electronic 
organ. Horseshoe or straight stopboard. 


Send $2.00 to 


ELECTRONIC ORGAN ARTS, INC. 


4878E Eagle Rock Blvd., Los Angeles 41, Calif. 











THE AMERICAN ORGANIST 





A Progress Report 


This report has the approval of Mr. Abramovitz, architect, and the 
Lincoln Center for the Performing Arts, Inc., was secured independently 
for TAO by the author. 


The New Philharmonic Hall in New York's Center for the 
Performing Arts will be a long rectangle splaying outward slightly 
at the rear, accordiing to spokesmen for its architects—Harrison 
and Abramowitz. They described the departures from a previously 
published article and sketch in TAO, April 1958, page 136, and 
pointed out problems in placement of the organ. 

At one end will be a simple orchestra platform which—unlike a 
stage—will have neither proscenium arch, wings nor flies. The 
acoustical concept is that of a single room shared by orchestra 
and audience. Whether the organ will be included or excluded 
from this “single room"’ is undecided. 

The hall is intended primarily for symphonic performances, so 
the governing factor in its acoustic design is orchestral sound. 
Although the organ can here serve three functions—that of recital 
instrument, as occompaniment for chorus, and in concert with the 
orchestra—the architects and acousticians consider the organ ‘“‘an 
auxiliary instrument which is part of the orchestra.” 


Bolt, Beranek & Newman, Cambridge, Mass. acoustical consul- 
tants to the architects, have analyzed the acoustics of some thirty 
major concert halls throughout the world. They propose a rever- 
beration time at middle frequencies of 1.8 seconds, subject to ap- 
proval by the symphonic conductors consulted by the architects. 


This is the same reverberation period as in Symphony Hall, Bos- 
ton; slightly greater than that of Carnegie Hall, New York (1.7), 
and the Royal Festival Hall, London (1.5); and considerably less 
than the 2.5 to 3 seconds widely held most desirable for organ 
music. 

Location of the organ pipework poses many problems. The 
symphonic conductors “feel that exposed organ pipes and random 
air spaces at the rear of the orchestra might absorb sound and 
affect the acoustics of the hall,’ the architects report. 

One idea under discussion would position the pipework against 
the end wall, rather low for nearness to the orchestra. Sliding 
panels would cover the entire pipework area when the organ is not 
in use. Unfortunately, panels sufficiently heavy and rigid to re- 
flect properly all orchestral sounds would be highly expensive. 


In another arrangement, pipework would be divided and placed 
against the side walls. This is recognized as detrimental to or- 
gan sound, but some persons believe that the large number of 
orchestral concerts should not suffer tonally from an organ which 
is used only infrequently 

A third possibility is pipework placement against the end wall, 
but elevated far above the orchestra. A fourth idea is pipework 
which could easily be removable in its entirety. 


No budget figure has been determined for the concert hall organ, 
nor for much of the Center. It is hoped the organ will be a gift, 
and donations are solicited. The acoustic design of the new 
Metropolitan Opera House in the Lincoln Center is based upon the 
singing voice. In shape, it will be fundamentally a horse shoe 
It is not yet known if the organ will be movable, fixed, pipe, or 
electronic. In keeping with its more modest function, the organ 
is expected to be decidedly smaller than that in the concert hall 

THOMAS FRANKLIN BURROUGHS 


The above information was gathered by Mr. Burroughs, an interested 
and articulate subscriber to TAO. This magazine appreciates his ef- 
forts; however, as editorial reaction, we would add the Le ee 

Organists will not be likely to enjoy some of the thinking evident in 
this report, but organists must accept that there will be compromise, 
in one way or another. Precisely how, and in what way, is a matter 
now under discussion by the architects, working with acoustical and 
organ consultants. 

feels it would be a sad mistake, indeed, if the concert hall 
organ were to be placed at either side of the stage area, for this is 
definitely detrimental to organ sound, beyond this presents more or less 
the same objections to placement directly behind the orhcestra. Sound 
can dissipate sideways, too. TAO would question whether panels 
fronting the organ when not in use would necessarily be bad, for this 
arrangement might well serve as a type of ‘‘sounding board'' for the 
orchestra in somewhat the same manner as with a violin. 

Organ placement very high on the end wall could possibly create 
some small difficulty for the conductor in tone-welding organ-and- 
orchestra sound. The possibilities in an organ which would be remov- 
abie in entirety are interesting. This could imply an elevator platform 
to a sub-level, or possibly a horizontally-moving platform akin to that 
in the Palais de Chaillot in Paris—a most flexible arrangement indeed. 

Most importantly, however, is the recognition that this report is one 
of progress. This information is in no way to be considered as final 
in the thinking of persons having to do with the design of the Lincoln 
Center's Philharmonic Concert Hall. As time goes on and the design 
becomes ''‘finalized,'' to borrow a term from the Madison Avenue lads, 
TAO will bring such information to the attention of its readers. 

The Editor 


JULY 1959 








Orgelectra... 


Designed aad engineered specifically for 


THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGAN 


The finest key action current available 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—62 pounds of accurately con- 
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Ernest E. Adcock 


Although I have been in con- 
tact with TAO almost from its inception, I do not remember 
having seen much, if any, reference to the celebrated organ, 
built in 1868 or 1869, by the famous Edmund Schulze, which 
eventually found a permanent home in the above-named 
church. I propose therefore to endeavor to fill that gap. 


Edmund Schulze, I support, can be called the best of all 
that family of organ builders whose workshops were at 
Paulinzelle, Germany. In England he gained for himself a 
reputation for his skill which has never faded. It is generally 
conceded that his best instruments are Armley Parish Church, 
Doncaster Parish Church and that in the church at Hindley 
in Lancashire. 


In my opinion, when all things are taken into account, 
pride of place should be given to Armley. It is true that 
Doncaster in much the largest of the three, but it contains 
much work with which the great Edmund had nothing to do. 


Moreover, the Armley organ, by reason of its glorious 
case and setting, is placed upon a higher plane, especially 
as nearly all its contents are genuine Schulze. The Don- 
caster example is contained in a huge case with no archi- 
tectural attraction whatever: it is also rather badly sited 
and in consequence is no ornament to the fine building in 
which it stands 


The Armley instrument was built originally for a com- 
paratively small music room attached to the residence of 
Mr. T. S. Kennedy of Meanwood, Leeds, so that makes the 
brilliant effect of its Great to Fifteenth all the more re- 
markable. The late Rev. J. H. Burn—a great Schulze en- 
thusiast—said that the organ has really three full Greats: 
1) flue work and reeds without mixtures; 2) flue work in- 
cluding mixtures without reeds; and 3) Tutti. 

A few years after the erection 
of the organ at Meanwood, dampness appeared in the music 
room and Schulze warned Mr. Kennedy that the instrument 
would be ruined if not removed. It also happened that Mrs. 
Kennedy fell ill and had to give up playing the organ 
which had really been built for her. This induced the owner 
to offer it for sale and its purchasers were two maiden 
ladies who lent it to the church of St. Peter at Harrogate 
which they attended. Sad to relate, the authorities were 
not satisfied to accept the organ on those terms so it was 
sold to Mr. H. W. Eyres, who presented it to St, Bartholo- 
mew’s as a thank offering on the occasion of his marriage. 


Thereupon two orders were sent to Paulinzelle—one for 
a smaller organ to replace that taken from Harrogate—the 
other for a 32 ft. Open Wood and an open metal 16 fet. 
for the Armley pedal. These metal pipes are hefty looking 
fellows and can be seen in the organ front (See Frontis- 
piece). Indeed, they are so stout in appearance that many 
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persons have supposed them to be 32's. Unfortunately, be- 
fore these two orders could be executed the famous Edmund 
Schulze died and was quickly followed by his elder brother 
Oskar. The only remaining partner, Eduard, filled with 
grief, just managed to complete the work when he too 
collapsed and died. Thus came about the tragic ending of an 
illustrious family of artistic organ builders. 


The Rev. Mr. Burn said that while these things were 
happening at Paulinzelle, at Armley the question of what 
sort of casework was to contain the organ was being dis- 
cussed, for evidently when at Meanwood the casing was 
not of much account. Finally an order was given to Messrs. 
Walker and Athron to design a case for it and the execution 
of the work was carried out by Mr. T. Pearson in American 
walnut. That was in about 1879, and it is interesting to note 
that Mr. Walker had been a pupil of Sir Gilbert Scott. 


In the third edition of his 
“Church Organs” (1883), the Rev. Heathcote Sutton said of 
the case that it was the grandest example of modern Gothic 
in England; and in 1921 in his “English Organ Cases,” 
the Rev. Andrew Freeman remarked that it was as true then 
as when Sutton made the above statement, although more 
recently designed examples surpass it in beauty. Freeman 
also added that it was the first truly successful attempt at 
massing large pipes in an organ front without departing 
from the true principles of organ case designing. 

The accompanying view (Frontispiece) of the organ case 
will, it is hoped, reveal most of its features, but perhaps it 
will not show very clearly the fact that in addition to the 
figure at its top there are also angels with outspread wings 
crowning the three-pipe compartments at the ends of the 
slightly projecting middle of the organ front. The picture 
also shows the whole of the beautiful gallery on which the 
instrument stands together with all its immediate surround- 
ings on the north side of the apsidal chancel. 


In 1905 the late Mr. J. J. Binns of Bramley, Leeds, re- 
built the organ, putting in pneumatic action, pistons, et 
At the same time he removed the Hohl Fléte from the Great 
and substituted it with an Open Diapason 8 ft. of his own 
make, because he thought that to English ears the Schulze ex 
ample with its wooden bass pipes was not powerful enough to 
stand up against the V rank Mixture. Subsequently, how- 
ever, it was removed in deference to the request of Mr. T 
Cawthra, the then organist. 

This Mixture has been the subject of much controversy 
and some have complained that its upper parts are voiced 
more loudly than its lower notes. This was flatly contradicted 
by Mr. T. E. Pearson in Vol. II, “The Organ” (pp. 25 et 
seq.) where he conclusively proved that they are absolutely 
identical in scale and power with their parent Diapasons. 
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Here is the analysis of its ranks: 


Bottom C—I5, 19, 22, 26, 29. 
Tenor G — 8, 12, 15, 19, 22. 
Treble c 

and up— |, 5, 8, 12, 15. 

They form a complete organ of Open Diapason, Quint, 
Principal, Twelfth and Fifteenth, boldly voiced and magni- 
ficent in tone, said the late Colonel G. Discon, and his 
opinion was that the stop owes some of its impressiveness to 
a good position in a building excellent for sound. The great 
W. T. Best remarked that it colors the whole organ tone like 
i flash of lightning. Nevertheless many people consider that 

is expedient to use the stop only in short bursts, as its 
effect is too much to be borne very long. 


While negotiations were going on between Mr. Kennedy 
and Schulze about the Meanwood organ, letters passed be- 
tween them and it is said they reveal the fact that only three 
If that is so, perhaps the other two 
ranks were added at the same time as the pedal 32’s and 16 


ranks were spe ified 


‘ ! 

The electrifying effect of the Armley Great brings out 
the fact that the organ is built up on Continental ideas, 
for there is no rolling Diapason tone in the background such 


cn 


is we Englishmen have grown to love, and I for one hope we 
shall never cease to do so. There is a hope, however, that 
a way will be found to embody both British and Continental 
ideas in some of our more important instruments. It has 
ilready been accomplishd in a few instances 


reeds are rough in tone for undoubtedly they 
so as to stand up to the Mixtures. The flue work 
can be desired 


do not intend to attempt to describe the tone of the 
other departments as I prefer readers to draw their own in- 
ferences by studying the stop names and noting the wind 
} Nevertheless there is one 
outstanding stop which must be mentioned—that 1s the Pedal 
Violone Schulze always used wood for his Violones and 


their tone ts superb 


pressures on which they stand 


One can, as it were, almost see and feel 
the movement of the bow over the strings of a double-bass. 


Summing up the tonal resources of this organ it is possible 
say that from the gently voiced stops on low pressure 

can get just a whisper and from that go on to build up 
limax. None of the tone is forced and only the 


if uighty 


Swell department is enclosed, in a highly efficient box. 


I 


There remains now only the bringing of matters up to 


In 1931 Binns overhauled and cleaned the organ, but by 
1955 it had again become dirty and the action needed ad- 
The work was given to Hill, Norman & Beard, 
with instructions that the instrument was to retain its Schulze 


yustments 


haracteristics unimpaired 


Mr. Herbert Norman, the managing director of the firm, 

usual entered into the spirit of the thing and saw that 
every care was taken to see the undertaking was successfully 
irried out, especially with regard to the vital mixtures 


Meanwhile, it had been arranged that when the opening 
recital was given by Mr. (now Dr.) Francis Jackson, the BBC 
should broadcast it, and when the day arrived everything was 
n apple-pie order when the workmen left the building and 
went home to tea But then—O calamity! part of the 
broadcasting apparatus fastened up in the organ fell and 
spoiled all the beautifully prepared mixtures. That in itself 
was bad enough but the person or persons who knew what 
had happened chose to keep silence. Judge the consterna 
tron and vexation of spurt of Mr. Norman when the mixtures 
were brought into use, for of course they were hopelessly 
I am not vindictive but I earnestly hope the cul- 
Such a happening 
lmost moved Satan to tears, let alone the artistic 


out of tune 
prit of culprits received a severe roasting 


would h iv¢ 


IL 


soul of Mr. Norman. Of course the damage caused was soon 
put right but that was poor consolation, and something like 
shutting the stable door after the horse had gone. 


Here then is the fascinating story of the Armley organ— 
a story which I venture to say contains elements of the tragic, 
romantic, and artistic commingled in about equal propor- 
The stoplist is as follows: 


PEDAL 


Sub Bass (Open wood), 32 ft. 
Principal Bass (wood), 16 ft. 
Open Metal, 16 ft. 
Sub Bass, 16 ft. 
Violon, 16 ft. 
Quinte, 10 2/3 ft. 
Violoncello, 8 ft. 
Octave, 8 ft. 
Fléten Bass, 8 ft. 
Octave, 4 fi. 
Posaune, I& ft. 
Trompete, 8 ft. 
GREAT 


Sub Principal, 16 ft. 
Bourdon, 16 ft. 
Major Principal, 8 ft. 
Gemshorn, 8 ft. 
Hoh! Fléte, 8 ft. 
Gedact, 8 ft. 
Octave, 4 ft. 
Rauschquinte (12th and I5th), Il 
Mixture, V 
Tuba, 16 ft. 
Trompete, 8 ft. 
SWELL 


Bourdon, 16 ft. 
Geigen Principal, 8 ft. 
Gamba, 8 ft. 
Celeste (Binn), 8 ft. 
Flauto Traverso, 8 ft. 
Salicional, 8 ft. 
Octave, 4 ft. 
Flauto Traverso, 4 ft. 
Cymbel, IV (5-8-12-15, breaking at each octave) 
Tremulant 
CHOIR 
Lieblich Bourdon, 16 ft. 
Minor Principal, 8 ft. 
Cello/Violone, 8 ft. 
Harmonica, 8 ft. 
Orcheste: Fléte, 8 ft. 
Lieblich Gedact, 8 ft. (grooved into Gedact) 
Octave, 4 ft. 
Lieblich Fléte, 4 ft. 
Piccolo, 4 ft. (7) 
Cornett, I-IV 
Bottom C—12-15 
Tenor C—10-12-15 
Middle C—8-10-12-15 
Treble C—5-8-10-12-15 
C.—12-15 to top 
Clarinette, 8 ft. 


Tremulant 


tions. 


ECHO 
Tibia Major, 15 ft. 
Still Gedact, 8 ft. 
Dolcan, 8 ft. (arooved into Gedact) 
Zart Flote, 8 ft. 
Vox Angelica, 8 ft. 
Echo Oboe, 8 ft. (Bass from Oboe) 
Echo Fléte, 4 ft. 
Dolcissimo, 4 ft. 
Nazard, 2 2/3 ft. 
Flautino, 2 ft. 
Tremulant 
The numerous accessories are the work of Binns. 
WIND PRESSURES 
Great: 3 1/2 and 4 inches 
Swell: 3 1/2 inches 
Choir: 2 1/2 inches 
Echo: | 1/2 inches 
Pedal: 3 1/2 and 4 inches 
PISTONS (all adjustable) 


4 to Gt. and Ped. 
4 to Sw. 


THE AMERICAN ORGANIST 





A Comp ctely ew jy | (ae 


Allen 


the most respected name in electronic organs 








Allen Organ Company 
Department 3107 


Macungie, Pennsylvania 


Gentlemen: 


Please send me free information about the completely new three-manual, 
compact Model C-6 which: 


has various tonal families, such as Diapasons, Flutes and Reeds, 
which are produced by separate sources, each with its own 
characteristic attack. 


has separate generation, amplification and dispersion of the various 
families of tone so as to produce the multi-location sound effect 


found only in pipe organs. 


has available a liberal selection of mutations, fractional pitches and 
mixtures for tonal clarity. 


spans eight complete octaves of notes, starting from 16 pedal tone 
and continuing through the complete range of the 2’ stop. 


has such modest space requirements that it can be installed in a 
living room almost as easily as in a church 


has such versatility that it is suitable for playing all types of organ 
literature. 


carries a five-year factory guarantee. 


Sincerely, 











Name 
Address 


City State 





3 to Ch. 

3 to Echo 

| for full Swell 

| for full Great and Pedal without Mixture V 

COUPLERS 

Gt.: S-16-8-4. C-8-4. E-8-4. 

SW.: S-16-8-4. E-8. 

CH.: $-8. C-16-4. E-8. 

EC.: E-16-8. 

PD.: G. S. C. E. 

Electrically blown. 
Postscriptum: 


The financial background of St. Bartholomew's is not 
what it was when this large and beautiful modern church 


Hear What the Spirit Saith 
to the Church Musician 


i * as Robert p, 


This article by the rector of Trinity Anglican Church in Wiarton 
Ontario, Canada, is welcomed by TAO. We hope Mr. Scoon's 
words will be considered with care and full consideration. 


The Editor 


Comments in the January and 
February issues of TAO by Herman Berlinski and Robert 
Arnold on the theology and vocation of church musicians 
invited the further comments of the clergy. Theology 1s, 
after all, our stock in trade just as music is that of the 
church musicians. Let it be said at the outset that he who 
strays out of his own backyard, be it that of theology or 
church music, must be both brave and foolhardy. Certain 
facets of both fields reduce to unsubstantiated conjecture 
and personal opinion. In this brief screed I would confine 
my unsolicited remarks to the moral and spiritual light ot 
the church musician 


Over the last half dozen years or so, the prevailing 
North American mood of umbilical self-examination has 
infected him and her who sit upon the professional organ 
bench. (The non-professionals and almost professionals, 
like Barbara Owen's delightful Professor McSwellpusher 
and Lizzie Twofingers, unfortunately consider themselves 
beyond the need for this self-examination.) Berlinski's 
and Arnold's, and a host of similar observations, reveal that 
some serious church musicians are beginning to ask them- 
selves whither they and the music they purvey are tending. 


Perhaps at long last the conviction is slowly impregnating 
the ranks of these musical men and women that it is not 
enough merely to play well in a church or synagogue. It 
is not enough to present a repertoire of the best in sacred 
organ and choral literature, and to present that repertoire 
in the most impeccable manner. 


A haunting suspicion can be detected in TAO columns 
that rendering church music for pay is a cut or two below, 
say, fiddling upon the concert stage. Some generations of 
arriving at musical creation without the Creator are produc 
ing a legacy of unrest. How else is the disinterested clergy- 
man to interpret the ever-increasing volume of attacks by 
organists upon other church organists for programming or 
not programming sufficient romantic or baroque selections, 
depending upon the critics’ point of view? 

All of us shudder at poorly rendered and superficially 
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was erected to take the place of a smaller building. Improved 
means of communication and the encroachment of industrial 
activities have driven the well-to-do to take up residence 
further away. Good congregations still prevail but people's 
pockets are not so well lined as those of their predecessors. 
So much is this the case that even the moderate sum needed 
for the recent overhaul of the organ had to be raised by 
outside assistance. 

Two other suburban churches of Leeds—a city of about 
510,000 inhabitants—possessing good organs, clothed in cases 
of architectural merit, find themselves in like circumstances as 
Armley—St. Mark's, Woodhouse, and St. Matthew's, Little 
London. 


composed anthems such as the one this author heard on a 
recent “Temple Hour’ broadcast: a kind of Italian comic 
opera duet having the rhythmic cadence of a switch engine 
gliding into the roundhouse, and unintelligible lyrics alleged- 
ly dealing with the Deity. But in what spirit and for what 
purpose shall we criticize this kind of church music? 

To our amateur eyes the well seasoned arguments and 
practice of men like Rowland Dunham, William Golds- 
worthy, and Alexander Schreiner seem to present the only 
truly hopeful guidance for the tempest-tossed church or- 
ganist, caught between doubts as to the legitimate role of 
his pursuit within the religious framework, and doubts as 
to his role within the framework of the musical world. 
These men, and others like them, have surmounted the ado- 
lescent stage of self doubt as to the role they are called 
upon to fill. They are not criticizing in place of getting 
on with the work at hand. 

Taking a positive, unembarrassed, undefensive approach 
like this and expanding it to cover the church organist’s total 
contact with the church will mean a less neurotic and hence 
more enplorable—because more professionally compe- 
tent—church musician. Many of us clergy are, by and large, 
eager to follow the lead of the late Lloyd Douglas, who, 
when he was pastor of the First Congregational Church in 
Ann Arbor, Michigan, during the first World War, pioneer- 
ed the admirable practice of close clerical-organist coopera- 
tion in preparing each service of public worship. 

We should like to dream of that happy Elysium where he 
who occupies the pulpit is not deliberately throwing an im- 
penetrable shadow across him who sits upon the organ 
bench, and where he who plays does not carry on a sub- 
versive psychological warfare against the occupier of the 
pulpit. Until he who preaches and he who plays clearly 
understand each other's responsibilities in offering worship 
to God, Mr. Berlinski’s reference to cantors who are sus- 
picious of organs and organists will continue to hold true. 
We were warned in Seminary by a wise old Bishop that 
“the Devil often occupies the organ bench!” We think of 
a number of demonstrations of that statement, one of the 
more notorious being a certain talented organist in a cathe- 
dral who has been carrying on a running battle with an 
equally talented cathedral dean for lo, these many years. 
One result is poor music and poor preaching. All too often 
the parish church talks about brotherly love but within its 
‘nner workings practices the exact opposite. 


If a man of the cloth were asked for his advice to any 
organist unsure of his vocation as a provider of church 
music, he would give the obvious answer: pray about it, ex- 
pecting an answer. Meanwhile the organist should go on 
with the job at hand in the same way. J. S. Bach did— 
Soli Deo Gloria. 


We realize that this is hard to do because too many 
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church musicians are cursed with sermon deafness and 
cloister-phobia. They have lived too long behind the altar 
curtains to have preserved much of that spirit of awe which 
undergrids religious feeling. We clergy are well aware of 
the organists who slip out a side door just as the sermon 
is beginning, or who quietly—and not so quietly—riffle 
through reams of sheet music while the preacher is giving 
the old college try to his weekly bore, the sermon. 

This is fair return for those clergy who endure the organ 
prelude by talking to other clergy on the platform, who 
suffer the anthem with the ear while perusing the bulletin 
notices with the eye, and who defy the best w don at unison 
hymn singing by bellowing out a most untuneful ground 
bass. Nevertheless, the unhappy church organist has no bet- 
ter place to turn for guidance than upon his knees. 

Church music is an expression of the Spirit, and the 
Spirit is part of God. He who would express that kind of 
music must allow the Spirit half a chance to stand at his 
elbow and turn the pages. 
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NEW FOR CHRISTMAS 


SONG OF THE BIRTH 
OF OUR LORD JESUS CHRIST 


In Nativitatem Domini Nostri 
Jesu Christi Canticum 
by 
Marc-Antoine Charpentier (1634?-1704) 


For solo voices, mixed chorus, 
two violins and continuo 


Edited by H. Wiley Hitchcock 
No. 97-6307 $1.50 


Order a copy on approval 
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Al Stylistic Shudly O 
Whasic an df Abt 
in the Baroque a 


Beatrice Farwell 


Miss Farwell, staff lecturer at the Metropolitan Museum of Art 
in New York City, was graduated with a B. A. from Knox College, 
Galesburg, Illinois, has done a great deal of graduate work at New 
York University Institute of Fine Arts. For five years she was 
president of the Cantata Singers, a well known New York area 
choral organization of high merit. 

This is a synopsis of a lecture which Miss Farwell gave at the 
December 1958 AGO Mid-Winter Conclave held in New York 
City, published here as a service to TAO readers. The speaker's 
introductory remarks included an apology for lack of precise 
knowledge in the field of music, a few words on the value of com- 
paring the visual and musical arts, and a summary of the hazards 
involved in making such a comparison. The lecture was illustrated 
with lantern slides of the works of visual art used for comparison, 
and was divided into three sections: |) origins of baroque in 
Italy and the spread of the new ideas in Europe; 2) new technical 
means of expressing baroque ideas; and 3) baroque innovations in 
underlying structure. 


Early baroque art in_ Italy 
(beginning circa 1580) came about as a reaction to the 
prev.ous style known to art history as mannerism. Man- 
nerism was an intellectual and abstract stylization of the 
rational forms of the high renaissance (Raphael, early 
Michclengelo) comparable in time, and perhaps, stylistical- 
ly, to the musical polyphonic part writing of the Palestrina- 
Painters who created this style were 
much of 


| issus generat on 
Poatormo, Bronzino, Parmigianino and Rosso 
Michelangelo's late work is considered mannerist. 


The new baroque movement is seen in radical form in 
he painter Caravaggio, whose naturalism and dramatic, 
emotional forms of expression are comparable to the new 
stile rappresentativo, recitative and early 
operatic writing in general. Among conservatives, repre- 
sented by Annibale Carracci, there was a return to high 
renaissance proportion and form, but with the incorpora- 
ion of new baroque tendencies as well. The opposition 
of radical and conservative in painting was likened to the 
musical prima and secunda pratica, or antico and moderno 
In a later baroque generation the opposition is main- 


Italian monody 


styles 
tained in the “classical” style of Poussin in France as com- 
pared with the ‘baroque’ style of Rubens and others in the 
low countries and elsewhere. 

Examples of narrative and dramatic realism in baroque 
urt, both secular and religious, were shown in works by 
Caravaggio, Velasquez, Rembrandt and the sculptor Bernini. 
They were compared with the new opera of the Florentine 
Camerata and Monteverdi, and sacred narrative in con- 
certato style as in Schitz, with their implications for later 
baroque music including the Passions of Bach, 


The early baroque differentia- 
tion of vocal and instrumental idioms and the new emphasis 
on instrumental color were likened to the enhanced impor- 
tance of color in baroque painting, notably in the work of 
Rubens. The Venetian sources of coloristic ideas appear 
to apply to both music and painting 

Vivid contrasts if light and dark in early baroque paint- 
ing contrasts in dynamics, sudden wide intervals in melodic 
line, and such developments as the Venetian polychordal 
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style. Works of Caravaggio and Rembrandt illustrated the 
point. 

Movement and tension in baroque art were illustrated 
in the painting of Rubens, the sculpture of Bernini, and 
in the architecture of the Dresden Grosse Garten Lust- 
schloss. In all these works can be seen a tendency toward 
unification of movement that suggests the rondo, ritornello 
and cyclical forms in baroque music, not to mention the 
development of harmonic progression and the movement 
toward tonal as opposed to modal harmony. 


The freedom and richness of line and texture, assy- 
metrical balance, and the interdependence of parts within 
the whole composition in baroque painting (Rubens) were 
contrasted with the linear clarity, uniform texture, symmetry 
and distinctness of parts seen in renaissance painting (Bot- 
ticelli). This new aspect of the baroque style was likened 
to the effect in music of new rhythmical freedom, new 
ornamental devices, and the new treatment of dissonance, 
together with the unifying structural developments discussed 
below. 


Structural innovations in baro- 
que arc and music tend toward the unification of larger and 
larger complexes. In music, these developments include 
the all-pervading baroque use of figured bass, the growth 
of chordally conceived music (as opposed to linear part 
writing), and above all the development of tonality which 
was perhaps the single most important factor in creating 
unified structure for long compositions. The gravitation 
of tones toward the tonic in music, and the gravitation of 
forms toward a center in the visual arts suggest the fact 
that the law of gravity itself was a baroque discovery. 

In the visual arts several new devices for compositional 
unity were demonstrated. In painting, the use of dark 
all-over underpainting or “ground,” universal by 1600 
though previously used in Venice and North Italy, was sug- 
gested as a counterpart to the musical continuo, The new 
unification of space in painting was noted by comparing 
renaissance or mannerist with baroque works: Michel- 
angelo’s Last Judgment (Sistine Chapel) with the Rubens 
Great’ Last Judgment (Munich); Briigel and Ruisdael 
landscapes. The use of light for unifying purposes was 
shown in Rubens and Rembrandt; atmospheric unity ap- 
pears in works of Velasquez and Vermeer. 


Structural unification was illustrated in other arts rang- 
ing from armchairs to church facades and ground plans. 
The Roman colossal baroque, tending to unify the various 
arts in a single building, was seen in the painted ceiling 
of Sant’ Ignazio (Pozzo) and the sculptural decorations 
by Bernini in San Carlo a Caterina, in which architecture 
and painting or sculpture combine into a total unity here- 
tofore unknown. These were contrasted with the compart- 
mented decoration of the Sistine Ceiling by Michelangelo. 

An air view of Versailles palace was shown as symbolic 
of the centrally unified French style under absolutism. 
French painting, however, like French music, tended toward 
the academic and conservative, as seen in ‘‘classical” paint- 
ers such as Poussin and Le Brun, and even in the realists 
La Tour and Le Nain whose measured restraint marks them 
as French. 

The French diffidence toward the more florid aspects of 
baroque style found expression in the early 18th century 
development of rococo in painting and decoration, and 
of the style galant in music. The dominance of France in 
painting at this time (Watteau) has led art historians to 
the conclusion that music lagged behind painting in stylis- 
tic development. 

Bukofzer has pointed out, however, that music historians 
have erred equally in considering late German baroque 
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(Bach and Handel) as typifying the whole baroque era. 
The arts of sculpture and architecture retained their baro- 
que features, especially in Germany and Austria, until at 
least 1750, while at the same time these areas did not pro- 
duce great painters. 

It does seem to be true o fpainting that once the new ideas 
appeared, they came rapidly to a full development by 1650, 
which makes Rembrandt and Rubens seem the nearest parallel 
in painting to Bach and Handel, though they are nearly a 
century apart. Baroque tendencies in music, born at the 
same time as those in painting, underwent a more gradual 


development, and two geniuses appeared at the end of 
this development as they did not in painting. A series of 
slides of contemporaneous German architecture, both ex- 
teriors and interiors, was shown to illustrate the parallel 
art most comparable to the late baroque musical giants. 


In the opinion of the speaker, a perfectly exact rela- 
tionship could be revealed between music and the visual 
arts for the age of classical music as well—or any period, 
for that matter—given sufficient knowledge of both fields 
and allowing for differences inherent in the different forms 
and practices of visual and musical art. 
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based on an episode in the life of JOHN 
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THE GREEN BLADE RISETH 
or 
How Wright Can You Get? 


(in two parts) 


The contributions below were sent TAO by two loyal friends. The 
circumstances, which will become apparent upon readina, are suf- 
ficiently interesting thet this material is presented here rather than in 
the more customary ‘'Concerts and Recitals’ review columns. 


The Wrights, George, Norman and Searle, have been together 
again, and when they convene, something happens. ‘Searle’ comes 
George,” both then visit “Norman,” and the result is 
We have two Bakers, two Biggses; 
alliterates’” until 


to visit 
always fine music by fine artists 
but after the B's, there are no further illustrious 
we come to this trilogy 

On this occasion, Dr. Norman Soreng Wright, with his choir, 
the First Methodist of Hollywood, gave a dramatic performance of 
Searle Wright's “The Green Blade Riseth,”’ the while George 
Wright sat in the pews with us less favored mortals. 


Before we go further, may we suggest to AGO chapters wishing 
a very interesting program, that they secure George Wright to 
give them an evening of organ music “From Jazz to Bach,” or vice 
versa. Our long-haired brethren may shudder at this suggestion, 
but I'll bet a plugged nickel they will bat their hands together 
more vociferously than at a recital by any foreign great artist 

And now to the cantata “The Green Blade Riseth.” Last year 
Dr. Wright gave it a tryout in Santa Barbara, plying the accompani 
ment on a Baldwin and also directing. It was a stunning per- 
formance, an eye-opener to musicians out here, who have come to 
feel that playing and conducting cannot be united, not realizing that 
conducting can be done without hands, and may often have finest 
results when vested in one control 

In this performance, however, Searle Wright being on the coast, 
we had the pleasure of hearing him at the organ while Dr. Wright 
conducted a choir of seventy voices, to which were added three 
trumpets from the Los Angeles Philharmonic Orchestra 

A successful choral work demands two things, first of which is 
fine choral writing. This implies thorough knowledge of the 
capacity—that is, the scope and character—of the voice. How often 
our modern writers evidence the lack of such knowledge! We cite 
a work which has the basses trying to carry a long phrase on upper 
E, while the tenors attempt to balance their feeble strength on a 
low G. The flexibilities of tessituras, and so many other con- 
siderations, are learned only by experience. Among the latter is 
the understanding of the use of words, an almost discarded con- 
cern today 

A second requirement of good choral writing is the ability to 
achieve fine, free, fluid voice parts which have a definite relation- 
hip to each other, and to add the accompaniment which supports 
and enhances the voice parts while at the same time creating its 
own idiom. Choral writing becomes, obviously, an individual art 
n itself 

We now come to the technique of performance. This requires 
an interpretation faithful to the composer's intention, adding to it 
the conception of another musician (the conductor) plus that of 
the performing group. The realization of the potentialities of a 
fine choral work was manifest to us as we listened to “The Green 
Blade Riseth One Wright gave his interpretation of the work, 
while the other, the composer, lent himself to that interpretation 
This is true art—the blending of two personalities in the evoking 
of beauty 

This is not a pretentious work if one judges by mere size But 
you will gather that it combines all the qualiies we have described 
as necessary to fine choral writing. And we will add, as you have 
also inferred. that it was given a remarkable performance 

WILLIAM A. GOLDSWORTHY 


The day following receipt of the above report, TAO received a most 
enjoyably refreshing review by an equally refreshing person. George 
Wright is best known to TAO readers from the editor's remarks on his 
recordings (there are more to come, we are happy to report). 

Incantation for a Holy Day Langlais 
Epitaphe Berveiller 
Prelude and Fugue in B minor Bac 
Two Pieces for Organ Gibbons 

A Fancy 

Fantasia 
Toccata alla Passacaglia 
Lyric Rhapsody (1958) 
Harmonies of Florence 
Pageant of Autumn 
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Searle 
Wright 
Bingham 
Sowerby 


After a huiried dinner this writer arrived at the First Methodist 
Church of Hollywood for a recital at seven-thirty p.m.! The eager 
group who had arranged their eatinng schedule to coincide with this 
unseemly hour showed by their applause that the sacrifice was none 
too great. Searle Wright was playing his first recital in the Los 
Angeles area. To that segment of the audience who had heard 
Mr. Wright's brilliant accompanying of his cantata ‘“The Green 
Blade Riseth” (see above) on Palm Sunday it was no surprise that 
he showed himself a master of coloration on the four-manual 
Casavant circa 1929. Though the organ is definitely dated in its 
sound, Mr. Wright left us almost unaware of this fact. 

The recital started with a resourceful use of the colors of the 
organ in the Langlais and the Berveiller. From then on the audi- 
ence was in the palm of the organist’s hand. The two Bach works 
(he included the St. Anne fugue for an encore) were played with 
a dignity and perfection of detail comparable to the greatest. 

Searle Wright succeeded in giving an almost baroque sound 
to this non-baroque organ, in the two pieces by Orlando Gibbons 
which followed. “A Fancy” went by so quickly that some members 
of the audience perhaps wondered if the artist had paused to 
change stops, but the change of pace in the “Fantasia” left no doubt. 

New to this auditor's ears was the Humphrey Searle piece. and 
I am sure that every time in the future that it might be heard 
it will be new to this auditor's ears. The oracles of Tin Pan 
Alley would undoubtedly say, “It'll never be a hit.” Mr. Wright's 
reasons for programming this work are probably valid ones and 
and one could not complain of the playing. Organ builders, in- 
cidentally, might well make use of the final chord of the piece to 
demonstrate the hardiness of their instruments. 

The most enthusiastically received composition of the evening 
was Searle Wright's own Lyric Rhapsody, which was played from 
manuscript . The title is aptly chosen, for it is indeed lyrical and 
thapsodical. Needless to say, the piece was given a loving father’s 
tender care. 

The performance of the two Seth Bingham pieces were given a 
treatment which most certainly would have pleased the composer, 
as it did the audience. Mr. Wright is capable of using such cur- 
rently frowned upon effects as harp, Vox Humana, chimes and 
solo flute stops with tremulant, without descending into the sac- 
charine realm of the theatre organist. Despite a lack of bright 
reeds and brilliant upperwork in this organ, the Sowerby came off 
in fine style 

It is most unfortunate that this fine artist can seldom be heard 
bevond the confines of St. Paul’s Chapel on the campus of Columbia 
University. Perhaps an enterprising recording company executive 
fay someday peer through the murky mists of his industry's own 
Madison Avenue and find the courage and foresight to preserve 
Searle Wright's fine artistry for posterity. 

The relationship of Dr. Norman Soreng Wright (whose choir 
sponsored this recital), Searle Wright. and this reviewer, is purely 
one of shared music and not one encumbered by family ties. 

GEORGE WRIGHT 


From Another Corner 


"The Choir Corner," by Musical Courier maaazine staff writer 
Leon Carson, is a regular feature of this journal, usually has edi- 
torial and review material of considerable interest. In the April 
1959 issue, Mr. Carson's lead-off remarks concerned "The Organ 
Recitalist and the Public." From his remarks TAO has chosen 
several quotes, and added its own. 


“During recent years it has been the hope of lovers of organ 
music that more frequent opportunities would arise for professional 
organists to appear as recitalists before the public.’ With this 
to start off, Mr. Carson indicated in several ways how this effort 
is increasing, both in number and in popularity. The author brought 
to light that the increasing number of organs being installed in 
municipal and other auditoria (see TAO Editorial for April) is 
resulting in more opportunities for organists in solo and concerted 
performances 

He commented upon organs here and there in auditoria and 
churches which have become so outmoded and out of condition 
they are no longer usable, and that “Unfortunately, the concert 
artist cannot tote the instrument along with him!” 

His mention of the new organ to be installed in the ‘‘Philharmonic- 
Symphony building in the new Lincoln Square Project on New 
York's West Side” has mention in a short article on another page 
of this issue of TAO. Mr. Carson adds, “Here is an opportunity to 
build a concert pipe organ comparable in size, beauty and physical 
characteristics to the great instruments in the famous concert halls 
and churches of Europe and Great Britain.” 
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“The pipe organ of today is a brilliant solo instrument, but the 
organ recital field in this country has long suffered from lack 
of publicity and sufficient managerial promotion, leading in part— 
but in part only—to public apathy. Currently, the recording 
companies and the radio, and occasionally television, are helping 
to break down this apathetic situation, and more and more listeners 
are beginning to know at least the sound of organ music.” 

TAO inclines to go along with these statements, but reiterates 
its own belief that the apathy that is known to exist is as much 
within the profession as outside it, and we do mean to include the 
professionals themselves. 

“Various suggestions and solutions have been offered. One is 
to ‘educate the public.’ But in order to accomplish this objective, 
the latter must first be brought to the point of listening to organ 
music with aun open mind and a willing and discerning ear. Repe- 
tition of church service attendance on the part of the individual 
could be a partial answer; it all depends upon what he hears when 
he listens Also, the proper amount of newspaper and musical 


YOUR ATTENTION, PLEASE! 

TAO urges all subscribers to take heed when sending in 
changes of address: allow at least SIX WEEKS before ef- 
fective date for processing any change of address. TAO 
cannoi otherwise guarantee continuity of subscription with- 
out loss of an issue. 

TAO further urges you to clip and mail your name, com- 
plete address and subscription code number from the mail- 
ing envelope, along with the new address. 

In recent months past the demand for extra copies of 
back issues has been so great that reserve stocks are com- 
pletely used up. It is therefore doubly important that you 
allow at least six weeks’ time in notifying us of change of 
address; and please give postal zone numbers in all in- 
stances. You will then be guaranteed no loss of magazine 
issues. We will appreciate your full cooperation. 


The Editor 


magazine publicity through reviews of concerts is necessary.” 
With this TAO also agrees, and reminds readers that publicity in 
TAO pages is possible if and when such information is received 
in time to make it meaningful, which is seldom. TAO reports the 
performance doings or organists regularly, and we are interested to 
note that those who publicize organists frequently borrow TAO 
commentaries in advertising organ artists. 

We are happy to see that other periodicals take space to com- 
ment upon this situation, especially journals whose chief areas of 
interest are more usually not inclusive of the organ world. We 
continue to insist that the more publicity the organ world receives 
—and this goes for not only the performance end, but for the 
organ building phase, too—the better; for this publicity cannot 
help, as time goes on, to make an ever larger pattern of recognition 
with the musical public. 

The moral of the story is: toot your horns, everybody—so long 
as you have something honestly worthwhile and professionally top 
rate to toot about! ~The Editor 
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LEE HASTINGS BRISTOL, JR. 

The organist of All Saints’ Church, Bay 
Head, N. J. and sub-dean, Princeton Chapter 
AGO recently réceived an honorary Doctor 
of Music from Dickinson College (Carlisle, 
Pa.) and Doctor of Letters from Webber 
College (Babson Park, Fla.). 

A lineai descendant of Dr. Thomas Has- 

tings, noted hymnwriter of the I9th century, 
Dr. Bristol is himself a composer. A graduate 
of Hamilton College, he holds a licentiate 
diploma from Trinity College, London and an 
honorary Doctor of Humanities from Los 
Angeles Conservatory of Music and Arts. He 
, is a trustee of Westminster Choir College, 
ae ee Berkeley Divinity School, The Creative Edu- 
Only W icks sive \ cation Foundation, and is vice chairman of 
° ’ layman's work in Province Il of the Episcopal 
tonal perfection —. ' 

Dr. Bristol is director of public relations 
of Bristol-Myers Products Division and author 
of "Seed for a Song," a biography of Bishop 
There are a number of competent organ manufac- Robert Nelson Spencer. 
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Editorially Yours 
WH We VYever Le 


Annoyances Department 


7 


earn . 


There are a couple of items 
up at this point which bear consideration. They are 
both a part of the truly professional musical scene—in this 
instance particularly, the musical performance in the 


church. 


First, ushers; second, seating. Not long ago we attend- 
ed a Sunday afternoon performance in a church in which 
the musical program plays a big role in parish activities. 
Special musical performances are wonderfully well attend- 
ed, we are happy to state. In most ways the ushers do a 
creditable job of seating those who have come, both to 
worship and to listen. 


However, on the occasion in question, we sat in the 
last row of pews downstairs, immediately back of which 
the ushers congregate when not otherwise engaged. The 
ensuing ‘grievance meeting’ was, on this occasion at 
least, about the most annoying one could imagine. Every- 
thing from here to Christmas was discussed, and we as- 
sure you the decibel level of speaking was far from a 
whisper. That this was highly annoying to many who were 
seated in the last six or seven rows of pews was quite 
ODVIOUS. 

The customary ''routine'’ of turning about and glaring 
had no effect whatever, and we had no wish to take the 
chance of making things worse by audibly ''shushing" or 
getting up and leaving (the latter we were sorely tempted 
to do several times). 

Now anyone who has been engaged in church music 
work understands and accepts that ushers can be mighty 
helpful at times, but we choose to think that deportment 
is a facet of their endeavor about which they should be 
constantly aware. There is usually some place to go if 
talk is found so essential. This is, frankly, a matter of 
quite some discourtesy to those who have taken the trouble 
to come for the aforementioned purposes of worshipping 
and listening. This is, furthermore, ponilliine which can 

be stopped, and ; hould be, wherever found. 

We would strongly recommend that church musician: 
responsible for musical presentations—in church, and else- 
where—have this situation scouted and, if necessary, cor 
rected. 


Now for item number two: 
seating. At first glance, ushers here would seem to be 
again at fault; but we are not inclined to place the blame 
with them. Rather, it occurs to us, that when we note 
late comers to musical performances in churches being 
seated while musical works (especially relatively short 
pieces) are in progress, the real fault here lies with both 
the clergy and the church musicians in charge. Ushers 
should not be expected to know whether seating while 
music is going on is acceptable, unless told. 


In all fairness (and with no trouble), ushers should be 
intormed of church policy on this point, and, of course, 
bo required to adhere. This could be accomplished easily 
by giving to the head usher a program or bullet 
which are marked those places when late seating will be 
the least interruptive. 

Perhaps these points are not of major significance 
some. In our continuing efforts to persuade any who try 
to make organ and choral performances of whatever nature 
a more professional thing, we feel strongly that all detail 
have their relative importance in the total 


| 
scneme 


Late seating has been a bone of contention in many 
concert halls, frequently has had to be dealt with 
strong measure on several occasion We have nothi 
but praise for such men as Leopold Stokowski a 
plus too many soloists to mention, who have walke 
stage until such time as the music they are presenti 
be heard without annoyance. Concert audier 
been publicly taken to task, and rightly so. 

This department has frequently commented that 
recitals, concerted performances, and choral concert 
church especially, will never attain a truly profe 
level in the eyes of countless many until the same i 
tions and requirements are made of those who atte: 
those who assist. It is small wonder some musi 
are known to be rather amused at the slipshod manne 
of worth are present 
hurch musiciar 
critics—in ma} 
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pertormance 
1 elsewhere, by 


which musica 
many churches, in 
likewise small wonder that these 
eldom be per uaded to attend 
hould they pe expec ted tr 
spite oT rather than 


at least—car 
formances. Why 
something heard ir 
attendant to the business at hand? 
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enough interest to attend 
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Stoplists 


J. C. STANDBRIDGE & SONS, 1870 
J. W. STEERE and SON ORGAN COMPANY 
Springfield, Massachusetts, 1916 
CASAVANT FRERES LIMITEE 
St. Hyacinthe, P. 9., Canada 
ARCH STREET METHODIST CHURCH 
Philadelphia, Pennsylvania 

The following material was furnished TAO 
by Mr. E. M. McCracken of Pitman, New 
Jersey, who titled his contribution "One 
Church, Three Organs, Three Recitals.” 

Maintaining a large prestige mid-city 
church these days with limited funds can be 
most frustrating. Unlike the Baltimore and 
Ohio railroad whose half-empty prestige New 
York-Washington trains have ceased to run, 
Arch Street Methodist Church, Philadelphia, 
has not only continued to operate at full 
steam, but has recently installed a new organ. 

The New Casavant is Arch Street's third 
instrument, and since stoplists of and recitals 
given on each of the three organs are avail- 
able, it might be interesting to list them. 
Certainly they point up vividly the trend in 
church musical tastes and in organ construc- 
tion throughout this church's 91 year history. 

The organ by Standbridge was built in 1870- 
71, had three manuals, compass from CC to 
A in alt, 58 keys. Pedals compass was CCC 
to E, 29 keys. 

GREAT 


Double Open Diapason, 16 ft., 58 pipes 
Open Diapason, Bass, 8 ft., 12 
Open Diapason, Treble, 8 ft., 46 
Violin, 8 ft., 46 
Dulcissima, 8 ft., 58 
Melodia (open), 8 ft., 46 
Stopped Diapason, Bass, 8 ft., 12 
Stopped Diapason, Treble, 8 ft., 46 
Principal, 4 ft., 58 
Octave Violin, 4 ft., 58 
Harmonic Flute, 4 ft., 46 
Twelfth, 2 2/3 ft., 5 
Fifteenth, 2 ft., 58 
Sesquialtera, 3r, 174 
Mixture, 2r, 116 
Trumpet, 8 ft., 58 
Clarion, 4 ft., 58 
SWELL 


Bourdon, 16 ft., 53 

Open Diapason, 8 ft., 53 
Kalophone, 8 ft., 53 

Stopped Diapason, Bass, 8 ft., 5 
Stopped Diapason, Treble, 8 ft., 53 
Principal, 4 ft., 58 

Night Horn, 4 Ft., 53 

Twelfth, 2 2/3 #t., 53 

Fifteenth, 2 ft., 53 

Cornet Mixture (17-22), 2r, 106 
Trumpet, 8 ft., 53 

Oboe, 8 ft., 53 

Vox Humana, 8 ft., 58 
Tremulant 


CHOIR 


Bourdon, 16 ft., 46 

Open Diapason, 8 ft., 58 

Viol d'Amour, 8 ft., 5 

Stopped Diapason, Bass, 8 ft., 7 

Stopped Diapason, Treble, 8 ft., 51 

Principal, 4 ft., 58 

Chimney Flute, 4 ft., 51 

Twelfth, 2 2/3 t., 5 

Fifteenth, 2 ft., 58 

Clarinet and Bassoon, 8 ft., 51 

PEDAL 

Double Open Diapason, 16 ft., 29 

Bourdon, 16 ft., 29 

Violoncello, 8 ft., 29 

Violin, 4 t., 29 

COUPLERS AND MECHANICAL STOPS 
Swell to Great 
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Choir to Great super Octave 

Great to Pedal 

Choir to Pedal! 

Swell to Pedal 

Bellows Alarm 

Pedal Check 
PNEUMATIC COMPOSITION ON GREAT 

Piano: Open and Stopped Diapasons 

Mezzo: Open and Stopped Diapasons, Prin- 
cipal, Violin, Twelfth and Fifteenth 

Forte: Entire Great, except Trumpet and 
Clarion 

The dedicatory program, which was titled, 
“Complimentary Concert of Sacred Music will 
be given by J. C. B. Standbridge, Esq. on 
Thursday evening, December 7, 1871, " in- 
cluded the following selections: 

PART FIRST 


A—Fantasia and Fugue Bach 
B—Adagio, (Op. 27)" ervenged from Beethoven 
Mr. James Pearce, a Bac. Oxon. 

Chorus—God be og 
Choir Ho! ~ A Trinity Church 
Baritone ——— » 
Organ—Selection (from Siabet + Mater) 
Mr. S. Hudnut 
Soprano Solo—On  ighiy Pe ao 


EE. with Angel 


Mammoett 
Gumbert 
Rossini 
Haydn 
Standbridge 


Choir of Hol ise Church 
Snetoay Beethoven 


etnies: 1 from 
Mr. Albert ; 
Tenor Solo—Rocked in the cradle of te ae 
Mr. Thomas Bishop 
Chorus—We praise Thee, O God! 
Choir Holy Trinity Church 
PART SECOND 


Organ—The Russian Vesper Hymn (varied) 


Mr. Michael M. Cro: 
Bass Solo—Who treads the path my duty? Mozart 
Mr. George Ford 
Chorus—Glory be to God on high 
Choir Holy Trinity Church 
Soprano Solo—With verdure clad 
Mrs. H. G. O. Ramborger 
Organ—Rondo 
Mr. Hugh A. Clarke 
Unaccompanied Chorus—Trisagion 
Choir Holy Trinity Church 
Tenor Solo—Veni Creator 
Mr. Charles Knorr 
Organ—Fackeltanz in B flat 
Mr. 4 7 er 
Chorus—O ion unto 
r Holy Trinity , 
On Thursday, December 14, 1916, the sec- 
ond organ was dedicated in Arch Street 
Church. The stoplist and program follow. 
GREAT, 6 inches wind 
Bourdon (peda! extension, 16 ft., 61 notes 
Diapason, 8 ft., 51 notes 
Gross Floete, (pedal extension), 
notes 
Gemshorn, 9 ft., 61 notes 
Flute, 4 ft., 61 notes 
Trumpet, 8 ft., 61 notes 
(Cathedral Chimes, Sw.) 
(Gemshorn, 4 ft., Flute and Trumpet enclosed 
in Choir-Swell) 


Payne 


ross 


Parry 
Haydn 
Clarke 
Barnby 
Handel 

Meyerbeer 
Darley 


8 f., él 


SWELL 
Bourdon, 16 ft., 73 pipes 
Diapason, 8 ft., 73 
Salicional, 8 ft., 73 
Gedack?, 8 ft., 73 
Aeoline, 8 ft., 73 
Vox Celeste, 8 ft., 73 
Flute Traverso, 4 ft., 73 
Flautina, 2 ft., 73 
Cornopean, 8 t., 73 
Oboe, 8 ft., 73 
Vox Humana, 8 ft., 73 
Cathedral Chimes, 20 notes 
Tremulant 

CHOIR 
Diapason, 8 ft., 73 
Melodia, 8 ft., 73 
Dulciana, 8 ft., 73 
Unda Maris, 8 ft., 6 
Flute d'Amour, 4 ft., 61 
Clarinet, 8 ft., 61 
Tremolo 

PEDAL 
Resultant, 32 ft., 32 notes 


Diapason, 16 ft., 73 pipes 
Bourdon, 16 ft., 61 pipes 
Gedeckt, 16 ft., 32 notes 
Flute, 8 ft., 32 notes 
Octave, 8 ft., 32 notes 


COUPLERS 20: 

Gt.: G-4. S-16-8-4, C-16-8-4. 

Sw.: $-16-8-4, C-8. 

Ch.: $-16-8-4, C-16-8-4. 

Pd.: G. S$. C. 
COMBONS 12: G/P-4. S/P-5. C/P-3. 
CANCELS 4: G .S. C. P. General. 
CRESCENDOS 3: C/G. S. Register. 
REVERSIBLES 2: GP. Sfz. 


CLIFFORD VAUGHAN 
(Organist, Arch Street Church) 
Fugue, E flat Major Bach 
Melodie, G minor Schumann 
Blessed Jesu (Stabat Mater) Dvorak 
The Choir 
Dethier 


Parsifal Wagner 
Thiele 
Matthews 
Franck 


Reverie 
Transformation Scene, 
Chromatique Fantasie 


Chanson du Soir 
-~ hs He, from Beatitudes 
fear not, O Israel 

The Choir 
Introduction, Act Ill, Lohengrin Wagner 

On Sunday evening, March 15, 1959, the 
dedication recital of the new Casavant organ 
was given. The stoplist and recital follow. 
GREAT (unenclosed) 

All Ranks 61 pipes unless otherwise noted. 
Frincipal, 8 ft. 
Principal Octave, 4 ft. 
Twelfth, 2 2/3 #. 
Fifteenth, 2 ft. 
Fourniture, 4r, 244 

(enclosed) 


Spicker 


Bourdon, 8 ft. 
Gemshorn, 8 ft. 
Flute Harmonic, 4 ft. 
Chimes, 21 notes 
SWELL 


All ranks 73 pipes unless otherwise noted. 


Bourdon, 16 ft. 
Geigen Principal, 8 ft. 
Gedeckt, 8 ft. 
Salicional, 8 ft. 
Vox Celeste, 8 ft. 
Spitz Principal, 4 ft. 
Flute Traverse, 4 ft. 
Flautino, 2 ft., 61 
Plein Jeu, 3r, 183 
Trumpet, 8 ft. 
Oboe, 8 ft. 
Tremulant 

CHOIR 


All ranks 73 pipes unless otherwise noted. 


Diapason, 8 {t. 
Melodia, 8 ft. 
Dulciana, 8 ft. 

Unda Maris, 8 ft. 

Flute d'Amour, 4 ft., 61 
Clarinet, 8 ft., 61 
Tremulant 


PEDAL 


Open Diapason, 16 ft., 32 
Bourdon, 16 #t., 32 
(Lieblich Gedeckt, 16 ft., Sw.) 
Cello, 8 ft., 32 
Stopped Flute, 8 ft., 12 
Gedeckt, 4 ft., 12 
Mixture (4-2 2/3-2), 3r, 96 
COUPLERS 20: 
Gt.: G-4. S-16-8-4. C-16-8-4. 
Sw.: S-16-8-4, 
Ch.: S-16-8-4. 
Pd.: G-8-4. S-8-4. C-8-4. 
COMBONS 20: G-4, S-4. C-4. P-4. Tutti-4. 
CANCELS |: General. 
CRESCENDOS 3: S. C. Register. 
REVERSIBLES 7: GP. SP. CP. SG. CG. SC. 
Sfz. 
ALYCE BIANCO 


Prelude and Fugue in G minor 
Jesu, my life, my all Streicher 
Toccata and Fugue in D minor Bach 
Choral in A minor Franck 
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Buxtehude 





J. C. B. Standbridge cases (1870-71) 


Meditation 
Prelude and Fugue on B A C H 


Corillon of Westminster 

Arch Street Methodist Church had very 
limited funds to spend on this new organ, and 
it was decided to concentrate these funds 
where it would do the most good: improve- 
ment of the ensemble. In this Messrs. 
Gamble and Burness have been more than 
successful. 

The unenclosed section of the Great con- 
sists of all new pipework, and the rest of the 
division is enclosed with the Choir, which di- 
vision was left almost as J. W. Steere built 
it. In the Swell, the Greigen Principal, Spitz 
Principal, and Plein Jeu are all new, the 
Trumpet a revoiced Steere. The Pedal was 
improved by bringing the old Steere 16-ft 
Great down, unifying it as Bourdon, Stopped 
Flute and Gedeckt. This is the only unifica- 
tion on the organ; the Pedal Mixture is new. 

In going over the pipework to be installed 
in the new organ, it was found that the Swell 
Gedeckt and Choir Flute d'Amour were hold- 
overs from the Standbridge organ. It is also 
felt the Pedal wood Open Diapason was 
Standbridge, but Messrs. Burness and Gam- 
ble were not positive about this. 

Strange to most modern-day Methodist 
churches is the fact that this organ is still 
in the rear gallery, along with the quariet 
and choir. The J. C. B. Standbridge casas 
have been retained for each of the succeed- 
ing installations, one on each side of the gal- 
lery; however, much of the pipework is instal- 
led in chambers to the outer side of the 
cases. 

Probably the greatest enemy this organ 
will have will be the thick wall-to-wall carpet- 
ing and the upholstered pews, as well as the 
high temperature at which the church is ap- 
parently maintained. All in all, however, 


oi 


J att 
Heat Ma 


J C. B. Standbridge case, showing the new 
Casavant console. 
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Arch Street Methodist Church has taken a 
step up, both with their organ and with the 
type of program offered. here is only one 
thing | missed out on, and that was hearing 
the 1870 J. C. B. Standbridge organ. 





CASAVANT FRERES LIMITEE 
St. Hyacinthe, P. 9., Canada 
ST. COLUMBIA'S R. C. CATHEDRAL 
Youngstown, Ohio 
Dedication: April 23, 1959 
Recitalist: Theodore Marier 
Voices—33. Ranks—39. Stops—49. Borrows— 
7. Pipes—2355. 
GREAT 
All ranks 61 pipes unless otherwise noted. 
Quintaton, 16 ft. 
Principal, 8 #t. 
Bourdon, 8 ft. 
Erzahler, 8 ft. 
Octave, 4 ft. 
Chimney Flute, 4 ft. 
Octave Quint, 2 2/3 ft. 
Super Octave, 2 ft. 
Fourniture, 4r (19-22-26-29}, 244 
Great Super 
Chimes 
SWELL 
All ranks 68 pipes unless otherwise noted. 
Geigen Principal, 8 ft. 
Rohrfléte, 8 ft. 
Salicional, 8 ft. 
Voix Celeste, 8 ft., 61 
Geigen Octave, 4 ft. 
Flute Traverse, 4 ft. 
Octavin, 2 ft., 61 
Plein Jeu, 4r (19-22-26-29), 244 
Contre Hautbois, 16 ft., 73 
Trompette, 8 ft. 
(Hautbois, 8 ft.) 
Clairon, 4 ft. 
Tremulant 
Swell Sub 
Swell Super 


CHOIR 


Cor de Nuit, % ft., 80 (16°) 
Spitzflote, 8 ft., 68 
Unda Maris, 8 ft., 61 
Koppelflote, 4 ft., 6% 
Nazard, 2 2/3 ft., 61 
Blockfléte, 2 #t., 61 
Tierce, | 3/5 #t., 61 
Krummhorn, 8 ft., 68 
Tremulant 
Choir Sub 
Choir Super 

PEDAL 


Prinzipalbass, 16 ft., 32 
(Quintaton, 16 ft., Gt.) 
(Cor de Nuit, 16 ft., Ch.) 
Spitzprinzipal, 8 ft., 32 
(Quintaton, 8 ft., Gt.) 
(Cor de Nuit, 8 ft., Ch.) 
Octave Quint, 5 1/3 ft., 32 
Choralbass, 4 ft., 32 
(Cor de Nuit, 4 ft., Ch.) 
Posaune, 16 ft., 32 
(Hautbois, 8 ft., Sw.) 
(Hautbois, 4 ft., Sw.) 
COUPLERS 20: 
Gi.: G-4. S-16-8-4. C-16-8-4. 
Sw.: S-16-4. 
Ch.: S-16-8-4. C-16-4. 
Pd.: G-8-4. S-8-4. C-8-4. 
COMBONS 20: G-4. S-4. C-4. Generals-4. 
REVERSIBLES 7: GP. SP. CP. SG. CG. SC. 
SFZ. 
CANCELS |: General 
CRESCENDI 3: S. C. Register. 


THEODORE MARIER 
Kyrie, God the Holy Spirit 
Lamb of God 
Shout with joy, earth and heaven 
Fairest Lord Jesus 
Choral in A minor 
Resources of the Organ 
Palestrina 
Langlais 
Grigny 
Purcell 
Widor 
Widor 


Bach 
Bach 
Reger 
Schroeder 


Franck 


Credo 

Arabesque for Fiutes 
Recit de Tierce 
Trumpet Tune 

Adagio (Symphony V) 
Toccata (Symphony V) 


IN OUR OPINION . .. 


TAO staff writers report 


to you 


their own reactions and 


evaluations on the performance scene, on books, choral and organ 


music, and on recordings. 


REVIEWS 


RECITALS 
AND 
CONCERTS 


EAN LANGLAIS, Graham Chapel, Washington 
niversity, St. Louis, Mo., January 19. 

Fugue in E flat 

Les Mages (La Nativité du Seigneur) 

Rhythmic Trumpet 

Communion de la Nativité de la Sainte 
Vierge Tournemire 

Final (Symphony I) ierne 
rélude au Kyrie (Hommage 4 
Frescobaldi) 

Scherzando and Pasticcio (Organ 
Book) * 

Piéce Modale No. 1* 

Final (Symphony I) 

Improvisation on submitted themes 

*—First U.S. performance 


When one encounters a great artist with 
a physical handicap, like the blindness of 


Bach 
Messiaen 
Bingham 


Langlais 


Langlais 
Langlais 
Langlais 


Langlais, the discipline and sensitive musical 
performance is brought graphically to one’s 
attention: the manner in which he identifies 
pistons by touch at exactly the right moment ; 
the flawless pedal technique (each note pre 
pared with fleeting dexterity that it 
seems hardly possible that he has actually 
never seen a pedal board); and the amazing 
feat of memorizing the entire tonal structure 
of each organ in the 
before a recital 

Although this program was predominantly 
one period of French literature, great con 
trast was achieved through artful registration 
and careful program planning. In the first 
section the three composers represented were 
all leaders in their respective styles: Mes- 
siaen's pictorial impression of the Wise Men 
led by a star; Tournemire’s beautiful evo- 
cation; and Vierne’s bravura Final 

The Bingham gave just the right touch, 
placed where it was—it is easy to understand 
why the Rhythmic Trumpet is one of his 
moost successful short pieces. It is a skillful 
composer who can leave a person wishing a 
piece were not so short! 

Throughout the history of music we find 


247 


such 


short time given him 





composers who are also performers; some 
equally adept in both fields, others who 
would have done better to leave their works 
to more skilled performers. Langlais belongs 
in the first category; in fact, I feel he is 
a greater performer and improviser than he 
is composer. His writings show great com- 
mand of the organ, but he is essentially a 
miniaturist. When writing in extended forms 
the feeling of listening to a long, 
improvisation which is rather too 
both listener and performer. How- 
ever, his shorter pieces are beautifully 
wrought; he seems to be at his best when 
writing with chant as the basis 

As fas as I am concerned, Langlais is the 
greatest living improviser. Others may be 
able to do more amazing formal tricks, but 
from the standpoint of sheer invention Lang- 
lais stands above all others I have heard. His 
treatment of themes he is given is always 
ngenious, but ingenuity alone is not the im- 
the listener receives. The most 
imazing aspect is the consistency of style 
that pervades the entire movement—trom the 
first measure the style is unquestionably that 
much so as any of his 


one has 
studious 
long for 


pression 


of Langlais is 
written 
The audience 


nthusiasm 


compositions 

received the recital with 
recalling the artist for two 
It would have been so much better 
allowed him to finish with his im 
since a well built program is a 
in which encores have no place 
except to appease the appetite of 
audiences who want more than their money's 


worth Ronald Arnatt 


provisation 
formal unit 


what vel 


PHILLIP STEINHAUS, All Saints 
Church, Pontiac, Mich., January 25. 
Concerto No. 5 in F 
Partita—Sei gegriisset, 
The Musical Clocks 
Pastorale 
Concerto for Organ, 
Tympani Poulenc 
This was the dedication of the Aeolian- 
Skinner in the church where Mr. Steinhaus is 
choirmaster. For the two 
was 1 by an ensemble 
and tympani, conducted by 
organist and choirmaster of 


rial Episcopal Church, Wash 


Episcopal 


Handel 

Bach 

Haydn 
Roger-Ducasse 


Jesu gutig 


Strings and 


organist and con- 


erti, the artist 
ot eleven str ngs 
John McCreary, 
All Souls Meme 
ington, D. ¢ 
The Handel opened the evening in fine 
immediately showing Mr. Steinhaus 
intelligent musician, knowledgeable of 
style and a fine executant. The 
control he displayed throughout the 
entire recital was outstanding, was par 
ticularly fine during the concerto. Bal- 
ance between strings and organ was ex 
cellent and Mr. McCreary did a fine job of 
holding his forces together although his 
were a bit grandiose for the size of 


assist 


fashion 
is an 

mus cal 
rhythmic 


gestures 
the ensemble 

The Bach 
Although 
kept the 


hought out 


partita was a fine performance 
mer long, Mr. Steinhaus 
nterest of his audience with well 
registration changes, exploring 
thoroughly the ‘baroque’ registers in this 
organ. His playing had vitality at all times 
The Musical Clocks were delightfully play- 
ed; however, immediately following — the 
Bach, some charm was lost because of regis 
tration imcnesses 
In the Poulenc Mr 
that he has already 
stature as a virtuoso. Through the whole 
work, with its exceptional difficulties, he 
encompassed technical problems with 
and his playing was clean and musical. 
Here is an artist to watch in the coming 
ye Phillip Steinhaus has marked talents 
as musician and organist. This writer 
questioned whether this was programming 
suitable to a dedication, but it 
designed to demonstrate Mr. Stein 
abilities, which it most ably accom- 
However, for the man in the pew, 


lessly 


Steinhaus demonstrated 
attained considerable 


ease 


entirely 
was truly 
haus 


plished 
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who paid for the organ, this program was 
certainly above his head. This is an age- 
old question and will not be developed 
here. Watch for Steinhaus—he is going 
places. Kent McDonald 


ALLAN VAN ZOEREN, with vocalists and in- 
strumentalists, West-Park Presbyterian Church, 
New York, February 16. 


Cantata 146—Wir miissen durch viel 

Tribsal 
Concerto in G minor for Organ, Strings 

and Tympani 

A not too frequently heard Bach cantata 
and the Poulenc concerto were the incentives 
for attending this performance, somewhat off 
the beaten track of TAO reporting. 

While performances of both works  suf- 
fered from obvious lack of rehearsal, there 
is no question that the chief objection to this 
evening of music was the church itself. The 
acoustic of this auditorium is such that it 
is next to impossible to achieve a rich listen- 
ing experience. 

As this reporter stated a few years ago on 
first hearing of this organ, the acoustic and 
the organ are not sympathetic to each other 
and results are consequently negated in large 
part. The organ itself, design-wise, is accept- 
able if somewhat astringently bland. On 
this occasion, Mr. Van Zwoeren’s use of it 
was highly commendable except in 
spots where organ completely overshadowed 
and blotted out the strings in the Poulenc 

Credit is due Mr. Van Zoeren for having 
presented this program, which was well sung 
by the octet, whose voices are unbelievably 
large in this space. Especial praise is due 
this organist for his ability to hold his 
forces together so well in -he concerto—there 
was no conductor, per se. Had more re- 
hearsals been possible, this would have been 
a rather brilliant evening 

Allan Van Zoeren has a facile technique 
and a musical mind. I do think, however, 
had he employed a conductor for the Poulenc 
there might have been more nuance and 
subtlety in a work which is as delightful 
as it can be deceptive. R. B 


Bach 


Poulenc 


some 


MUSIC FOR ORGAN 


Harry W. Gay 


HAROLD FLAMMER, INC., 251 West 19 
St., New York 11, N. Y. 


ROBERT ELMORE: Three Meditative 
Moments based on Moravian Hymns, 8 
pages, $1.25. 

Along with the ‘‘moments 
and texts. This is a real mix-up. The 
title hymns,” the “hymns” included are 
from a chorale book or are popular melodies 
absorbed by the Moravian church, and _ the 
preface says hymns on which my 
chorale-preludes are based There really 
is a difference! 

The first two—'‘Jesus makes my heart re 
joice” and “What offering shall I bring 
Thee?” are meditative The last, “Look up, 
my soul, to Christ thy Joy,” begins on al- 
ternating reed and Diapason choruses and 
proceeds to fortissimo to the end. These all 
are relatively simple; and while they are per- 
haps adequate. Mr. Elmore is capable of far 


go the chorales 


Says 


better things. 


C. F. PETERS CORPORATION, 373 
Fourth Ave., New York 16, N. Y. 
HEALEY WILLAN: Ten Hymn Preludes, 
Set III, 37 pages, $2.50. 

More working over and  over-working 
hymns and tunes that again are not hymns. 
These settings are of familiar material and cf 
medium difficulty. Tunes include St. Thomas, 
Windsor, Tunbridge, Newbury and others. 
Half of the original tunes are not hymns. 
Dr. Willan includes Iste Confessor (the 
Rouen melody he harmonized for the church 
and which appears as No. 228b in the Epis- 
copal Hymnal 1940), Christ ist erstanden, 
Nun lasst um Gott dem Herren, and others. 

All this is very careful and correct writing. 
For those who like this sort of material and 
have a use of it, these pieces will definitely 
appeal. The tunes are given on one staff +. 
fore each setting, and registration indic 
tions are clear 
NOVELLO & CO. LTD. (H. W. ow, Co., 
Inc., 159 East 48 St., New York 17, N. 

John Cook: FIVE STUDIES IN Tandy FORM 
OF A SONATA, 34 pages, «o U.S. price given. 

The movements are Prelude, Fugue, 
Scherzo, Ostinato, and Finale. The forms are 
obvious and the music is from simple to 
medium difficulty. There is nothing startling 
harmonically and the movements can be used 
separately. All but the Scherzo are suitable 
for church. 

Camil Van Hulse: CHRISTMAS RHAPSODY, 
17 pages, no U.S. price given. 

This is a joyous piece in the familiar stvle 
of this well-known composer. French ele 
ments are strongly represented, and the work 
is moderately difficult in places. Mr. Van 
Hulse seems to have nothing new to sav so 
far as the style and technique of composition 
are concerned; but the work is worthy and 
should find good use. 

I. S. Bach: PRELUDE, TRIO AND FUGUE IN 
B FLAT, 17 pages, no U.S. price listed. 

This is a musicologist’s delight—a work 
put together in an interesting way. Some of 
it is questionably by Bach: the prelude and 
the fugue are -~ of the Prelude and Fugue 
in C (No. 1, Widor-Schweitzer, Vol. 3) 
The evolution of the latter is interesting to 
note in the light of this arrangement in B 
flat. All the music is preceded by 7 pages of 
editorial comment, which are useful as well 
as enlightening 


OXFORD UNIVERSITY PRESS, 44 Conduit St., 
London, W.1, England. 

Peter Hurford: FIVE SHORT CHORALE PRE- 
LUDES, 10 pages, $1.50. 

The tunes—Caswell, Rouen Church Mel- 
ody, Angel's Song, Schmiicke dich, and Gott 
des Himmels—all are easy and tuneful, use- 
ful for services or teaching material. First 
year students, at least here, could do them 
toward the end of the year’s work. 

Bruce Simonds: PRELUDE ON “IAMS SOL 
RECEDIT IGNEUS,” 9 pages, 75¢. 

This piece needs little comment—the edi- 
tion by Lynnwood Farnam and the ever- 
present Hammond settings by Porter Heaps. 


AN ALBUM OF PRAISE, 24 pages, $1.75. 

This collection contains short pieces by 
Peeters, Jacob, Dyson, Gilbert, Willan and 
Hurford. The material is all of medium 
difficulty only, is useful for church or aca- 
demic purposes. These are certainly lesser 
works in character and quality than others by 
the same composers. They are adequate for 
teach‘ng certain aspects of technique to 
second year students. 


EDITION Saport, B. SCHOTT’S SOHNE, 
MAINZ, GERMAN 

Gordon Phillips <a LIBER ORGANI, Alte 
Englische Orgelmeister, 33 pages, $2.25. 


Short pieces of typical English nature of 
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the period, by composers such as Redford, 
Byrd, Gibbons, Blow, Purcell, Greene, Stan- 
ley, Wesley, et al. Mainly sight reading ma- 
terial and not of even medium difficulty— 
a real collection for those who like older 
music. 





CHORAL MUSIC | 


Samuel 
Walter 


THEODORE PRESSER CO., Bryn Mawr, Pa. 
Gordon Young: BUILD THEE MORE STATE- 
LY MANSIONS, accompanied 2 part (treble and 
men), easy, 7 pages, 22¢. 

In only one measure do the parts divide— 
a festival work using mostly unison (i.€., 
both men and women together) and canon. 


ST. MARY’S PRESS, 
York 36, N. Y. 
Joseph Goodman: 
panied SATB, moderately 
50¢. 


145 West 46 St., New 


ST. LUKE’S MASS, unaccom- 
difficult, 28 pages, 


This is polyphonic music, thinly textured, 
in a contemporary idiom. There is an objec- 
tive quality about the mass, somewhat like 
Palestrina. 


CONCORDIA PUBLISHING HOUSE, 3558 S. 


Jefferson Ave., St. Louis 18, Mo. 

Paul Bunies: I KNOW THAT MY REDEEM- 
ER LIVES, SATB, congregation (or Junior 
Choir), trumpet, accompanied, easy, score 11 
pages, $1.50, choir part, 22¢. 

A very easy setting of Duke Street. The 
8 stanzas are variously arranged for congre- 
gation, choir in parts, trebles, and everyone 
together, with descants. Excellent for a hymn 
festival. Also available from Concordia are 
similar treatments of “A Mighty Fortress” 
and “Praise to the Lord Almighty.” 


NEW RECORDINGS 
Charles 


Van Bronkhorst 


E. POWER BIGGS: Handel Organ Concertos, 
Op. 4, recorded with Sir Adrian Boult and mem- 
bers of the London Philharmonic, in the Parish 
Church of Great Packington, Warwickshire, Eng- 
land, on an organ of 1749 designed and played 
by Handel. Columbia LP Deluxe Album K2L- 
258, two 12” disks, $11.98. 

Nothing could more fittingly commemo- 
rate the bicentennial of Handel's death than 
a complete recording of his 16 organ con- 
certi played on an organ of his design and 
with appropriate instrumental forces. This 
first volume offers the 6 concerti of Opus 4, 
each a real gem as played here. It is amazing 
to hear these delightful works performed 
with resources and under conditions similar 
to those for which they were written. 

The organ is typical of Handel's day, with 
two manuals and 10 stops (no pedalboard), 
but the musical results make all other record- 
ed versions suffer. Mr. Biggs wisely does 
not overdo his cadenzas, leaving one con- 
vinced that in every way these are definitive 
Handel performances. A well written and 
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profusely illustrated booklet of 16 pages 
gives the artist ample opportunity to dis- 
cuss music and composer as well as the story 
behind this series. The search for a genuine 
Handel organ and the many pitfalls en- 
countered make interesting reading indeed. 
This is superbly recorded stuff, should be 
welcome in the library of every music lover. 


CHOIR OF MOUNT ANGEL ABBEY. Dom 
David Nicholson, O.S.B., director; PORTLAND 
SYMPHONIC CHOIR, C. Robert Zimmerman, 


director. 
RCA-Victor 12” LP—LM-2254, $4.98. 
Requiem Mass Victoria 

Victoria's ‘Missa pro Defunctis,” the lesser 
known of his two requiem masses, is expertly 
and beautifully performed. 

As in much of this composer's music, the 
Mass is written in alternate verse style. Here 
the plainchant parts are sung by the Abbey 
Choir, with alternate polyphony by the Sym- 


phonic Choir. This ‘is pure choral sound at 
its best. Album notes include an English 
translation of the original Latin text. 


CHORUS AND ORCHESTRA OF THE BA- 
VARIAN RADIO, Eugen Jochum, conductor; 
Lois Marshall, soprano; Hertha Tépper, con- 
tralto; Peter Pears, tenor; Kim Borg and Hans 
Braun, basses; Anton Nowakowski, organist. Epic 
album SC-6027 (two 12” LPs), $9.96. 
Mass in B minor Bach 
Another must for any complete record 
library. There are at least two other signifi- 
cant recordings of this work, but this is the 
only one which gets all the music on two 
disks. What's more important, Eugen 
Jochum and his fellow musicians manage 
to do so without any apparent musical sac 
rifices. There is much great music in this 
monumental work, a masterpiece worthy of 
many repeated hearings and continued serious 
study. Epic has produced a truly remarkable 
recording of an outstanding performance, and 
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at a real bargain price. 


ROBERT SHAW CHORALE—Deep River and 
Other Spirituals. Robert Shaw, conductor. RCA- 
Victor 12” LP, LM-2247, $4.98. 
Deep River; Swing Low, Sweet Chariot 
arr. Parker-Shaw 
Didn't My Lord Deliver Daniel; I Wanna 
ie Ready arr. Miller 
Every Time I Feel the Spirit; Soon-a Will 
be Done arr. Dawson 
There is a Balm in Gilead; My Lord, What 
a Mornin’ arr. Dawson 
Ain’-a That Good News arr. Dawson 
This Ol’ Hammer; This Little Light o’ 
ine arr. Work 
Who is That Yonder? 
Lord, If I Got my 
Servant 
Soon One Mornin’ 
Dry Bones 


arr. Boatner 
Set Down, 
arr. Shaw 
arr. Kubik 
arr. Gearhart 


Ticket; 


If you enjoy Negro spirituals as much as 
I, you'll want this collection of 16 varied 
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but deeply moving pieces. Whether it be 
the poignant Deep River, the spirited Set 
Down, Servant, or the popular Dry Bones, 
Mr. Shaw and his singers get the message 
across with words and music im perfect syn- 
thesis. Recording is every bit as wonderful 
as the singing 


VIENNA STATE OPERA CHOIR and Vienna 
Symphony, Karl Béhm, conductor; Teresa Stich- 
Randall, soprano; Ira Malaniuk, contralto; Walde- 
mar Kmentt, tenor; Kurt Bihme, bass, Franz 
Schiitz, organist. Epic 12” LP—LC-3507, $4.98. 


Requiem in D minor, K.626 Mozart 

While there are now 7 or 8 LP versions 
of Mozart's famous work, this is only 
the second I have reviewed. After hearing 
Karl Béhm’s warm and exciting performance, 
I can see no reason for further recordings of 
this work—this should set the standard for 
years to come Soloists are excellent both 
individually and in ensemble, chorus work is 
all one could ask for, vocal and instrumental 
forces are always in proper balance, and the 
overall musical effect is one of overpowering 
beauty and grandeur. If you do not yet have 
the Mozart Requiem, by all means get this 
new recording 
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Recitalists 


AUGUST MAEKELBERGHE, St. John’s 
Church, Detroit, Michigan—Lenten Recital 
Series: 

Jan. 30: Toccata and Fugue in D minor, 
Bach; The Fifers, Dandrieu; A Flemish Pray- 
er, Maekelberghe; Prelude and Fugue on 
BACH, Liszt. 

Feb. 6: Symphony 2, Widor; Aria, L’Oeil- 
let; Chant de Mai, Jongen; Prelude and 
Fugue in C minor, Bach. 

Feb. 13: Fantasy and Fugue in A minor, 
Bach; Theme and Variations in D minor, 
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Clarence Dickinson 
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Handel; Clair de lune, Vierne; Etude Im- 
promptu, Maekelberghe. 

Feb. 20: Prelude and Fugue in E minor, 
Bach; Fantasy in C Major, Franck; Suite 
Gothique, Boellmann. 

Feb. 27: Chaconne in G minor, 4 excerpts 
from Mass of Parish Usage, Couperin; De 
Profundis Clamavi, Maekelberghe; Allegro 
cantabile, Adagio, Toccata (Symphony 5), 
Widor. 

Mar. 6: Concerto 1 in G Major, Vivaldi- 
Bach; Fantasy in A Major, Franck; Rondo, 
Haydn; Carillon de Westminster, Vierne. 

Mar. 13: Concerto 10, Handel; From God 
I'll not turn, Buxtehude; Choral in A minor, 
Franck. 

Mar. 20: Prelude and Fugue in C minor, 
O Man, bewail thy grievous sin, Prelude and 
Fugue in F Major, Fantasy and Fugue in G 
minor, Bach. 


WARREN BERRYMAN, Fanny Nast Gamble 
Auditorium, Baldwin-Wallace Conservatory of 
Music, Berea, O., Feb. 1: Prelude and Fugue 
in G minor, Buxtehude; Allegro (Sonata 1), 
Komm, Gott. Schépfer, heiliger Geist, Von 
Gott will ich nicht lassen, Dorian Toccata, 
Bach; Prelude on Slane, Bohnhorst; Rhythmic 
Trumpet, Bingham; Dorian Prelude on Dies 
Irae, Simonds; Nazard (Suite Francaise), 
Langlais; Lied to the Flowers (Lied-Sym- 
phony), Peeters; Scherzetto, Carillon de 
Westminster, Vierne. 

JOHN HAMILTON, faculty recital, Univer- 
sity of Oregon, Feb. 1: Chaconne, Couperin; 
Elevation (Mass for Convents), Offertoire 
(Mass for Parish Use), F. Couperin; Sonatas 
in C minor and C Major, Scarlatti; Prelude 
and Fugue in E minor (Wedge), Bach; A 
Rose breaks into bloom, My heart is filled 
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with longing, Brahms; Canon in B Major, 
Schumann; Naiades, Vierne; Vision of the 
Church eternal, Messiaen; Variations on a 
Noél, Dupré. 

COLUMBIA UNIVERSITY, New York City. 
St. Paul's Chapel February Recital series. 

RALPH KNEEREAM, Feb. 3; Cortége et 
Litanie, Dupré; Climat, Alain; Epilogue, 
Nazard, Chant de Paix, Chant Héroique, 
Langlais. 

PAUL KNOX, Feb. 5: Toccata and Fugue 
in D minor, Bach; Berceuse, Vierne; Deux 
Danses a Agni Vavishta, Alain; Sonate 1, 
Hindemith. 

HERBERT BURTIS, Feb. 10: Variations on 
America, Adeste fidelis, Ives; Contrast, Rey- 
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Franz 
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first congregational church 
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nolds; Pastorale, Milhaud; Prelude on 
Greensleeves, Wright; Pageant, Sowerby. 

SEARLE WRIGHT, Feb. 12: Kyrie, Gott 
heiliger Gott, Bach; Récit de Tierce en Taille, 
de Grigny; Choral in B minor, Franck; 
Pageant of Autumn, Sowerby. 

JOHN HUSTON, Feb. 17; A Gothic Pre- 
lude, DeLamarter; Sonata 3, Hindemith; 
Herzliebster Jesu, Herr, ich habe missge- 
hendelt, Zechiel; Whimsical Variations, Sow- 
erby. 

RALPH KNEERAM and Ann Apalian Un- 
terecker, flute, Feb. 19: Grand Jeu, du Mage; 
Sonata in E minor, Loeillet; Wenn wir in 
héchsten Néten sein, Sonata in E flat Major, 
Bach. 

JOHN CARTWRIGHT, Feb. 24: Les 
Cloches, le Begue; Warum betriibst du dich, 
mein Herz, Was Gott tut, das ist wohlgetan, 
Walther; Rhapsody, Sowerby; Deploracion, 
Roget; Incantation, Langlais. 

SEARLE WRIGHT, Feb. 26: Trio Sonata 
3, Bach; Epitaphe, Berveiller; Final (Sym- 
phony 1), Vierne. 

ROLLINS COLLEGE, Winter Park, Fla 
February Recital Series, Knowles Memorial 
Chapel. 

CATHARINE CROZIER, Feb .4: Suite du 
Premier Ton, Clérambault; Set of Spiritual 
Songs (Ross Rosazza, baritone), Bach; Pas- 
torale, Roger-Ducasse; Incantation for a Holy 
Day, Langlais 

WILMA JENSEN, Feb. 11: Prelude and 
Fugue in G Major, Bach; Elevation, F. Cou- 
perin; Fugue in C, Buxtehude; Flute Solo, 
Arne; Symphonic Choral—Jesus, lead Thou 
onward, Karg-Elert; Antiphon on Ave Maris 
stella, Dupré; Aria, Peeters; God among us 
(The Nativity), Messiaen. 
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CATHARINE CROZIER, Feb. 18: All 
Handel program. Concerto in F Major; 
Prelude and Fugue in F minor; Suite for a 
Musical Clock; Concerto in B flat Major. 


CHRIST CHURCH CATHEDRAL, St. Louis, 
M 

WINFRED JOHNSON, Dec. 24: Prelude, 
Fugue and Chaconne, Buxtehude; Chorale 
Prelude and Fugue—VYom Himmel hoch, 
Pachelbel; Savior of the Heathen, come—O 
Thou of God the Father—Now praise we 
Christ the Holy One—From Heaven above | 
come, Bach; Noél Suisse, Grand Jeu et 
Duo—Noél X, Grand Jeu et Duo, Daquin; 
La Nativité—Hymne d'action de Graces, 
In dulci jubilo, Dupré; Carillon, 


Langlais: 
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ROBERT L. EBY 


Mr. Eby, president and founder of Elec- 
tronic Organ Arts, Inc., is shown above 
installing his “shingle on the new national 
headquarters building. The new address is 
4949 York Boulevard, Los Angeles 42, Cali- 
fornia. 

The building, a former theatre, has more 
than three times the floor space of previous 
Artisan offices, has been remode'ed to in- 
clude an auditorium with stage, rehearsal 
rooms, remote radio broadcast facilities, 
demonstration rooms, high fidelity recording 
rooms, showrooms, executive offices, assembly 
and shipping rooms. 

The auditorium is being made available 
for rentals, including the 4-manual Artisan 
Concert Organ. “ihis move was necessary 
to accommodate the growth of our business 
in the past year, stated Eby, “and now 
provides us with accommodations which will 
ultimately bring better service to our cus- 
tomers and more frequent advancements in 
the development of Artisan organs.” 


Vierne 
RONALD ARNATT, Dec. 22 Noéls 
Variés, le Begue; Les Bergers and Les 
Mages (La Nativité du Seignuer), Messiaen 
RONALD ARNATT,. Dec. 14: Verse in 
the Phrygian Mode—Verse in F—Volun- 
tary in Voluntary in G—Voluntary 
for Double Organ—Voluntary on old 100th, 
Purcell; Three Preludes on Welsh Hymn 
Tunes—Caro] (arr. from Suite for Viola and 
Orchestra by Sumsion)—Prelude and Fugue 
in G minor, Vaughan Williams 
STEPHEN J. ORTLIP, Lookout Mt 
byterian Church, Leokcut Mountain, Tenn.; 
Allegro (Water Music), Handel; 
Pastorale in E, Franck; Two Settings of 
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Sleepers wake, Bach and Reger; Toccata, 
Adagio and Fugue in C, Bach; Fifers, Dan- 
drieu; Celestial Banquet, Messiaen; Scherzo, 
Gigout; Credo, Titcomb; Prelude on Ham- 
burg, McKinley; Finale (Symphony 1), 
Vierne. 

VIRGIL FOX, First Presbyterian Church, Ft. 
Wayne, Ind., Feb. 10: Concerto 5, Handel; 
Ye Sweet Retreat, Boyce; Passacaglia, Bach; 
Northern Lights, Karg-Elert; Grande Piéce 
Symphonique, Franck; Two Sketches for 
Pedal Piano, Schumann; Allegro (Symphony 
6), Widor. 

CHARLES WILSON, Central Presbyterian 
Church, New York, Feb. 17: Phantasie and 
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Fugue in G minor, Erbarm’ dich mein, O 
Herre Gott, Nun freut euch, lieben Christen 
gmein, Bach; Metamorphosis on Komm 
siisser Tod (first performance, dedicated to 
Mr. Wilson). Werlé; Grand Piéce Svm- 
phonique, Franck. 

LAUREN B. SYKES, First Methodist Church, 
Portland, Ore., Mar. 2: Rondo in G, Bull; 
Two Ritournelles, Rameau; Preludio, Corelli; 
Toccata and Fugue in D minor, Bach: Varia- 
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tions on Weinen, Klagen, Liszt; Londonderry 
Air, Coleman; Fileuse, Rowley; Fantomes— 
Final (Symphony 1), Vierne. 

DE WITT WASSON a,ssisted by vocal quar- 
tet and Mary C. Reichert, organist, South 
Presbyterian Chruch, Dobbs Ferry, N. Y., 
Jan. 25: Prelude and Fugue in G Major, 
Bach; Duet for soprano and tenor—Domine 
Deus (Mass in B minor), Bach; A Lesson, 
Selby; Choral in B minor, Franck; Bass solo 
cantata—Hear my cry, O God, Sowerby; 
Rhosymedre, Vaughan Williams; Quartet—O 
Lord God (Requiem), Verdi; Variations on 
a Noél, Dupré. 

RICHARD M. PEEK, Covenant Presbyterian 
Church, Charlotte, N. C., Jan. 19: Prelude 
and Fugue in D Major, Bach; Suite on the 
First Tone, Clérambault; Choral in B minor, 
Franck; Carol-Prelude on Greensleeves, 
Wright; Prelude on a Theme by Gibbons 
Peek; Toccata in B minor, Gigout. 

This same program was played by Dr 
Peek Jan. 28 in Shandon Presbyterian Church, 
Columbia, S$. C.; and the substitution of 
Sowerby's Requiescat in Pace, for the Franck, 
on Feb. 8 in First Methodist Church, Bre- 
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Embassy Studios, Phila., Pa. 
JOHN WEAVER 

Mr. Weaver has been appointed organist 
and choirmaster of The Lutheran Church of 
the Holy Trinity, New York City, beginning 
June 7. In addition to the regular services 
he will direct the choir in monthly Sunday 
afternoon oratorio performances from October 
through May. 

M:. Weaver, who for the past two years 
has served as director of music of Messiah 
Lutheran Church, Philadelphia, has studied 
organ with Dr. Alexander McCurdy, Dr. 
George Markey, and the late Richard Ross. 
He graduated from the Curtis Institute this 
spring, and has recently joined the Colbert- 
LaBerge Concert Manaqement. 
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vard, N. C 
WALTER A. EICHINGER, U. of Washing- 
ton faculty recital, University Methodist 
Temple, Feb. 11: Introduction and Trumpet 
Tune, Boyce; Prelude and Fugue in D Major, 
Bach; Canon in B Major, Schumann; Sonata 
1, McKay; Praeambeln und Interludien, Sch- 
foeder; Rhosymedre, Vaughan Williams; Fan- 
tare Cook. 
A. ELBERT ADAMS, First Baptist Church, 
Greenwod, S. C., Nov. 23: Voluntary on the 
100th Psalm Tune, Purcell; Clair de lune, 
Vierne; Fanfare, Cook ; Dreams, McAmis; 
Choral in A minor, Franck; Prelude on 
Greensleeves ,Purvis; Toccata, Monnikendam. 
EDWARD EIGENSCHENK, St. Peter's E. & 
R. Church, Elmhurst, Ill., Mar. 1: Toccata, 
Frescobaldi-Eigenschenk ; Rondo, __ Rinck; 
Jesu, joy of man’s desiring, Toccata and 
Fugue in D minor, Bach; Les Heures de 
Burgundy, Jacob; Bells of St. Anne de Beau- 
pré, Russell; Impromptu, Vierne; In Silent 
Woods, Rimsky-Korsakoff; Intermezzo (Sym- 
phony 3), Vierne; Romance sans paroles, 
Bonnet ; Toccata (Symphony 5), Widor. 
ST. PAUL'S CHAPEL, COLUMBIA UNI.- 
VERSITY, New York—March 1959 Recitals. 
RALPH KNEEREAM, Mar. 3: Fantaisie in 
A, Franck; Speculum Vitae, Peeters (Sheila 
Morse, soprano) ; Etude Symphonique, Bossi 
SEARLE WRIGHT, Mar. 5: Sonate 1, 
Hindemith; Rhythmic Trumpet, Bingham; 
Symphony de la Passion, Maleingreau. 
PETER C. JENSEN, Mar. 10: Prelude and 
Fugue in G minor, Buxtehude; Lord, Jesus, 
turn Thou to us—Prelude and Fugue in G, 
Bach; Aria, Peeters; Fugue (Sonata on 
Psalm 94), Reger 
ROBERT TRIPLETT 
and Fugue in F sharp minor, Buxtehude; 
Partita on Isleworth, Adams; Wenn wir in 
héchsten néten sein, Bach; First movement 
(Symphonie Passion), Dupré 
RALPH KNEEREAM, Mar. 17: Lente 
mente, Marchand; Rondeau, Dandrieu; Fan- 
tasia in F minor (K.594), Mozart; Prologus 
Tragicus, Karg-Elert; Toccata—Electa us sol, 
Dallic r 
PETER DICKINSON, Mar. 19 
Bull; Voluntary, Byrd; Voluntary 
Two Fantasias, Gibbons; 
Stanley; Saraband 
Pieces for Organ), 
ALBERT RUSSELL, Mar. 31: Concert 
Piece—Variations on an Original Theme 
Nun sei willkommen, Jesu, lieber Herr 
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Mar. 12: Prelude 


Fantasia, 
Tomkins 
Two Voluntaries, 
Preludio and Paean (Six 


Howells 
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DRAKE UNIVERSITY 
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Peeters; Suite Médiévale, Langlais. 
WILMA JENSEN, Cranford (N. J.) Metho- 
dist Church, Feb. 1: Toccata and Fugue in 
D minor, Bach; Basse et Dessus de Trom- 
pette, Clérambault; From God I ne'er will 
turn me, Buxtehude; Fugue in G Major, 
Bach; Variations on a Noél, Dupré; Brother 
James’ Air, Wright; Sketch in F minor, 
Schumann; Carillon, Sowerby; Tumult in the 
Praetorium, Maleingreau; Chant of Peace, 
Langlais; God among us, Messiaen. 
HAROLD CHANEY, St. Mary's Episcopal 
Church, Laguna Beach, Calif., Mar. 1: Con- 
certo 2, Five Tunes for Clay's Musical Clock, 
Handel; Sheep may safely graze, Passacaglia 
and Fugue, Bach; Fugue and Choral, Honeg- 
ger; Sonata 3, Hindemith; Fantasia in F 
minor, Mozart. 

DON GIBSON, Southwestern College, Win- 
field, Kans., Feb. 24: Fanfare in C. Purcell 
How brightly shines the morning star, Bux- 
tehude; Prelude and Fugue in D Major, 
Bach; Fantasia in F minor, Mozart; Come, 
let us praise Christ—How shall 
Thee ?—The Son of God is come, Pepping; 
Aria, Peeters; Te Deum, Langlais. 
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POSITION WANTED—In metropolitan 
New York area. Experienced choir- 
master and organist, M. Mus. degree, 
references. Telephone: FAirbanks 5- 
7593. 

MALE ORGANIST-CHOIRMASTER— 
Many years apprenticeship without 
distinction. Have a number of useful 
years remaining and could make con- 
tribution in parish where music is an 
aid to, not the center of worship. 
Prefer liturgical service. Write: 1270 
Hilltop, Akron 10, Ohio. 


POSITION WANTED — Organist and 
choirmaster desires position in Eastern 
or Western part of country as Minister 
of Music in Protestant Church. Many 
years experience, pasion and con- 
ducting; references. Reply J-3, c/o 
The American Organist, 280 Broad- 
way, Staten Island 10, N. Y. 


POSITION WANTED — Organist 
and Choirmaster desires position as 
Minister of Music in Southern part 
of country. Bachelor and Master of 
Music degrees. Experienced with 
multiple choir system. Now em- 
ployed with successful musical pro- 
gram. References from clergy and 
laity. Write: Box 0-6, The Ameri- 
can Organist, 280 Broadway, Staten 
Island 10, N. Y. 





SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 
per year should investigate this nationally respected, financially stable 
Pipe Organ Company. Address inquiries to The American Organist, 
Box R-6, 280 Broadway, Staten Island 10, N. Y. 








St., Denver 3, Colorado. 








FOR SALE—Due to installation of new pipe organ, remaining parts 
of 1890, Op. 1446 Hook & Hastings for sale: 58 note tracker chests, 
Great |2 ranks; Swell 15 ranks (no pipework) chests in fair condition 
$75 each. Barker lever action good condition $65. 3 manual de- 
tached tracker console 36 drawknobs, keys worn, 58 notes $35. 
32 note light oak pedalboard, good condition $35. Buyer removes 
same. J. M. Bratton, Choirmaster, St. Mark's Church, 1160 Lincoln 
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(*See advertisement elsewhere in this issue) 
(t—Colbert-LaBerge Concert Management) 
(x—Concert Management Roberta Bailey) 


AKIN, Nita, Mus. Doc.t 
3000 Hamilton Blivd., Wichita Falls, Tex. 
ARNATT, Ronald* 
ARNOLD, Heinz* 
ARNOLD, Robert E., 74 Trinity Pl., 
New York 6, N. . 
ATKINSON, Charlotte and William, Organist, 
Choirmaster, Vista Community Church, 
Army and Navy Academy, Carlsbad, Calif. 


RAKER, Robertt+ 
BANTA, Lorene* 
BARBE, Charles M.* 
BARKER, Cyril* 
BARLEY, Robert* 
BERRYMAN, Edward* 
BERRYMAN, Warren L.* 
RBEYMER, Paul Allen* 
BIDWELL, Marshall, 
Pittsburgh 13, Pa. 
BIGGS, Richard Keys* 
BINGHAM, Seth* 
BITGOOD, Roberta* 
BLANCHARD, William G.* 


Carnegie Institute, 


CASSELS-BROWN, Alastair* 
CHANEY, Harold* 
CLARK, Robert R.* 
CLOKEY, Joseph W.* 
COATS, Donald* 
COCHEREAU, Pierre-x 
COcCI, Claire*+ 
Organ Studio, 175 W. 72 St., N. Y. 23, N. Y. 
COKE-JEPHCOTT, Norman, Mus. Doc.* 
Bluegates, Stony Point-on-Hudson, N. Y. 
COLBERT-LaBERGE CONCERT MANAGE- 
MENT, 105 W. 55 St., New York 19, N. Y. 
CONCERT MGT. ROBERTA BAILEY, 15 West 
End Ave., Westboro, Mass. 
COOPER, Harry E., Mus. Doc.; F 
Meredith College, Raleigh, N. C 
CRAIGHEAD, Davidt 
Eastman School of Music, 
CROZIER, Catharinet 
Rollins College, Winter Park, 


A.G.O. 


Rochester, N. Y. 


Fla 
DEWEY, 


Robert C., St. Mark’s Church, West 
Orange. N. J 
DICKINSON, Clarence* 
EDMUNDSON, Garth, 
New Castle, Pa. 
EICKMEYER, Paul H.* 
EIGENSCHENK, Edward, Mus. 
Michigan Ave., Chicago 5, Ill 
ELLSASSER, Richard 
Concert Organist 
Ellsasser Enterprises 
Post Office Box 1983 
Hollywood 28, Calif. 
ELMORE, Robert* 
130 Walnut Ave., 


Mus. Doc. 


Doc., 410 8S. 


Wayne, Pa 
FAXON, George* 

FINNEY, Charles H.* 

FISHER, Jack* 
FISHER, Norman 
FOX, Virgil-x 


Z.* 


GARABRANT, Maurice* 
GARDEN, Charlotte, Mus. 
Road, Basking Ridge, 
GAY, Harry Wilbur* 
GREENFIELD, Alfred* 


Doc., Sunnybrook 


N. J 


HAMILTON, John* 
HAVEY. Marguerite* 
HENDERSON, Charles N., M. 
Church. New York 3, N. Y 
HERRENSCHWAND, Franz* 
HEWLETT, David* 
HILLIAR, Edgar, St. 
Mt. Kisco, N. Y.* 
HILTY. Everett 
HUBER, Harry 
HUSTON, John* 
HUTCHINSON, D. 
thorne Blvd., 


JENSEN, Wilma? 
JORDAN, Frank B.* 


KELSEY, Howard* 

KETTRING, Donald D., Mus. Doc., East Liber- 
ty Presbyterian, Pittsburgh 6, Pa. 

KIRLIN, June Caldwell* 

KRAFT. Edwin Arthur, Mus. Doc., Trinity 
Cathedral, Cleveland 15, Ohio 


LINZEL, Edward, 
Virgin, 145 W. 
MAEKELBERGHE, August,* 
Blvd., Mt. Clemens, Mich. 
MARKEY, George B.t 
MASON, Marilynt 
McCURDY, Alexander, Mus. 
St., Philadelphia 3, Pa.t 
McDONALD, Kent* 
MEDER, Janet Spencer* 
MIRANDA, Max Garver, B.M.; M.A.; A.A.G.O. 
136% 10 Ave., N.E., St. Petersburg 7, Fla. 


M., St. George’s 
Mark’s Church 


Jay* 
H.¢ 


Deane, 3701 S. E 
Portland 15, Ore. 


Haw- 


Church of St. Mary the 
46 St., New York 36, N. Y. 


165 8S. Wilson 


Doc., 201 8S. 21 


MORGAN, Dr. Catharine, 2002 Byrd Dr., West- 
over Woods, Norristown, Pa, 
MUELLER, Harold* 


NIES-BERGER, Edouard, Los Angeies, Cal. 
NOEHREN, Robert, University Organist, Uni- 
versity of Michigan, Ann Arbor, Mich.t 

NORDEN, Warren E.* 


OGDEN, George and David* 

OSSEWAARDE, J H., M.M.; 
Bartholomew's Church, 109 E. 
York 19, N, Y¥ 

OWEN, Barbara J.* 

OWEN, Frank K.* 

OWEN, Robert* 


A.A.G.O., St. 
50 St., New 


PEEK. Richard* 
PEETERS, Flor} 
PERRY, Roy* 
PICHE, Bernard, 27 
PORTER, Hugh* 
PURVIS, Richard* 


Forest St., Lewiston, Me 


RAGATZ, Oswald, Mus Indiana, 
Bloomington, Ind 
RALPH, G. Leland, First 
Sacramento 16, Calif. 
RAVER, Leonard* 
RETALLICK, Willard 
R 


E 
USSELIL, Albert* 


Doc., U. of 


Baptist Church, 


E.* 


SCHOLIN, C. 
SCHREINER, 
Temple St., 
SCOTT, J. Sheldon* 
SHAFFER, Charles* 
SELF, William* 
SPELMAN, Leslie P., 
Redlands, Redlands, 
STEINHAUS, Philip* 
STOFER, Robert M.* 
SURACE, Joseph A.* 
467 C.P.W., Apt. 16-E, 
SWANN, Frederick* 
SWARM, Paul, 
P. O. Box 7, 
SYKES, Lauren 


Albert* 
Alexander, Ph. D., 


1283 E. South 
Salt Lake City 2 


Utah? 


Ph. D.; F.A.G.0.; U. of 


Calif 


m2. 4, BR, E: 


Decatur 60, Ill 
B.* 


TEAGUE, Williamt 
TUFTS, William O.* 


VAN BRONKHORST, Charles* 
VAN ZOEREN, Allan* 
VOLKEL, George William* 


WAGNER, W. William* 

WALKER, Charles Dodsley, Church of 
Heavenly Rest, Fifth Ave. & 90 St., 
New York 28, N. Y.* 

WALTER, Samuel* 

WEAVER, John? 

WEINRICH, Carl, 5 
Princeton, N. J. 

WHITACRE, Arden, Winter Park, Fla 

WHITE, Ernest, M. P. Mdller, Inc., Hagers- 
town, Md. 

WILLIAMS, Julian, 
Sewickley, Pa 

WOOD, Barclay* 

WRIGHT, George* 

WRIGHT, Searle* 

WYTON, Alec* 


the 


Evelyn Place, 


Mus. Doc., 242 Walnut St., 


YOUNG, Gordon* 


ORGAN BUILDERS 


ASSOCIATED ORGAN BUILDERS OF AMER- 
ICA, Robert Hillgreen, President 

AEOLIAN-SKINNER ORGAN CO., INC., 549 
E. Fourth St., South Boston 27, Mass. 

AUSTIN ORGANS, INC., 156 Woodland St., 
Hartford 1, Conn 

CASAVANT FRERES LIMITEE, St. Hyacinthe, 
P. Q., Canada 

ORGAN CO., 17 


Walton St., Nixon, 


CHURCH 
N 


HILLGREEN, LANE & CoO., Alliance, Ohio 

CHARLES McMANIS ORGAN CO., 10 & Gar- 
fleld Sts.. Kansas City 4, Kansas 

M. P. MOLLER, INC., Hagerstown, Md. 

PIPE ORGANS, INC., 2724 W. Jefferson Blvd., 
Los Angeles 18, Calif. 

CHESTER A. RAYMOND, 44 
Princeton, N. J. 

REUTER ORGAN CO., Lawrence, Kans, 

SCHANTZ ORGAN CO., Orrville, Ohio 

SCHLICKER ORGAN CO., 1530 Military Rd., 
Buffalo 17, N. Y. 

WICKS ORGAN CO.,, Highland, Ill 


EQUIPMENT 


Castlelight—See MURLIN 

Electric Action—See REISNER 

LA MARCHE MFG. CO.—Key-Action Current 
3955 25 Ave., Schiller Park, Ill. 

MURLIN MFG. CO., 200 Block South 
Quakertown, Pa. 

ORGAN SUPPLY CORP., 540 E. 2 St., Erie, Pa. 

Orgelectra—See La Marche Mfg. Co. 

Orgoblo—See Spencer Turbine Co. 


Spring St., 


Ambler, 


W. H. REISNER MFG. CO., Hagerstown, Md. 
SPENCER TURBINE CoO., Hartford 6, Conn. 


MAINTENANCE 


CHURCH ORGAN CO., 18 Walton St., Nixon, 


HALE ORGAN WORKS, 1403 Emmett St., El 
Dorado, Arkansas 
LOUIS F. MOHR & CO,, 
New York 58, N. Y. 
DOUGLAS PENNOYER, 455 Ft. Washington 

Ave., N.Y.C., WA 3-1997. Also Chatham, 
N. J. 


2899 Valentine Ave., 


CONSULTANTS 


WILLIAM H. BARNES, 8111 N. St. Louis Ave., 
Skokie, Ill, (Organs) 

WILMER T. BARTHOLOMEW, 
Ave. S.E., Grand Rapids, 
and Acoustics) 

PAUL N, HAGGARD & 
Oklahoma City, Okla (Organs) 

ROBERT R,. MILLER, 3204 Raleigh 
A., Dallas 19, Tex, (Organs) 

BARBARA J. OWEN, 301 New 
Fall River, Mass. (Organs) 

ALBERT R. RIENSTRA, Dogwood Dr,, 
1 


7, Morristown, N, (Acoustics) 


1610 Rossman 
Mich. (Organs 
Box 


Co., P.O 685, 


St., 


Apt 


Boston Rd., 


Route 


ELECTRONICS 


ALLEN ORGAN COMPANY, Macungie, Pa. 

BALDWIN PIANO CO., Cincinnati 2, Ohio 

ELECTRONIC ORGAN ARTS, 4878 Eagle Rock 
Blvd., Los Angeles 41, Calif 


PUBLISHERS 


CANYON PRESS, INC. 
17 Kearney St., East Orange, N. J 
CHURCH MUSIC FOUNDATION 
(A Nonprofit Corporation) 
Paul Swarm, Director 
P. O. Box 7, Decatur 60, Ill 
H. W. GRAY CO., INC,, 159 E 
York 17, N. 
J. FISCHER & 
Rock, N. J 
MARVIN MUSIC EDITION, 
New Brunswick, N. J 


48 St., New 


Y 
BRO., Harristown Road, Glen 


260 Handy S8t., 


CONSERVATORIES 


OBERLIN CONSERVATORY OF MUSIC, Ober- 
lin, Ohio 
WESTMINSTER 
ton, N. J 


CHOIR COLLEGE, Prince- 


TAO STAFF 


THE AMERICAN ORGANIST, 280 Broadway, 
Staten Island 10, N. Y. Gibraltar 8-3598 
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Mrs. Dorothy R. Berry, Business Manager 
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STAFF WRITERS 

Clark B. Angel, First Congregational Church, 
3 Ave. & Broadway, Eau Claire, Wis 

Ronald Arnatt, Christ Church Cathedral, St 
Louis 3, Mo 

Lorene Banta, 22 Salem St., Andover, Mass, 

Herman Berlinski, 5110 Post Rd., New York 
7%, M. ¥. 

Rowland W. 
Boulder, 

Jack Fisher, 
Minn. 

Harry Gay, 
Chambersburg, 

William A. Goldsworthy, 2331 
Barbara, Calif. 

Franz Herrenschwand, 101 Capra Way, 
304, San Francisco 23, Calif. 
Kent McDonald, 355 W. Maple St., 
ham, Mich 
Barbara J. Owen, 
Mass. 
Leonard Raver, 

Straat 1, 
Allan Sly, 39 


Dunham, 533 
Colo 


901 


Mapleton Ave., 


Portland Ave., St, Paul 4, 
Box 59, 
Pa. 


Wilson College, 


State St., Santa 


Apt. 
Birming- 


178 Pine St., Fall River, 
P/A Muller, Guido Gezelle- 
Amsterdam Zuid, Holland 
Bay S8t., Squantum 71, Mass, 
William O. Tufts, 9051 Riverview Rd., 8S. E., 
Washington 22, D.C 
Charles Van Bronkhorst, 
Chico, Calif 
Samuel Walter 


1527 Bidwell Dr., 


612 W. 112 St., N. Y. 25, N. Y. 











There is something markedly different about a 
Reisner Console, whether it’s custom made to 
your exact specifications or whether it’s one of 
Reisner’s famous standard models. 

All Reisner Consoles are engineered by leading 
technicians in the organ component field and 
are hand built by master craftsmen whose skill 
and artistry is evident in every Reisner maste 
piece. All Reisner Consoles are backed by the 
famous Reisner guarantee of quality workma 
ship and high standards of performance that 
made Reisner the leader in its field for over £ 
fifty years. 

More and more church committees, ministers, 
funeral directors, professional organists, and 
builders of organs for the home are discovering 
that Reisner all-electric consoles offer the design 
and styling that is complimentary to any 


interior and that their ease of installation and 
aliability of performance make the Reisner 


| RELIABILITY . 

THE REASONS FOR REISNER!° 
For more than fifty years Reisner All-Electric 
components for the organ industry have been 
sold only through organ builders and organ 
maintenance men. Reisner has established and 
maintains this policy as means of protecting you, 
the users of its products. 
If you are planning to modernize your present 
organ or install a new organ contact your 
organ serviceman concerning the use of Reisner 
made, all-electric components or beautifully 
designed Consoles. 
The men who know recommend Reisner. 


*Organ builders and servicemen are urged to write for the 
new Reisner catalog. 
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